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In the Universities 
of South America 


OU WILL find the Spencer Delineascope and 

Trans-Lux Screen carrying Daylight Projection to 
the classrooms and laboratories of schools and colleges 
the world over. 
For years the hall-mark of Spencer has ranked first in 
the minds of users of projection equipment through- 
out the teaching profession. 

Send the Coupon for the Story of Daylight Projection 


SPENCER LENS COMPANY 


442 NIAGARA STREET BUFFALO, NEW YORK 





SPENCER LENS CO., Buffalo, New York 
Please tell me about Daylight Projection, and its value in classrooms 
Name 


Address , Institution 
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Please Write to Advertisers and Mention Tue Epucattonat SCREEN 
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(Including MOVING PICTURE AGE) 


Vol. ILI], No. 10 


Editorial Section 


December, 1924 


Our Most Important Announcement to Date 


EGINNING with the January issue, THE Ept 
CATIONAL SCREEN will take over the well-known 
magazine, VisuaL Epucation, and will appea 
| 


thereafter with a noticeable increase in number « 


pages under the title 


THE EDUCATIONAL SCREEN 
(Including Moving Picture Age 


and Visual Education) 


By agreement with our good friend, Mr. 
Primm. Editor of VisuaL EpUCATION, we are glad to 
reprint here in full the announcement he is making 
in the December issue of that magazine—the con 
cluding issue of Volume V and the last number that 
is to appear of VisuAL EpucATION as a separate pub 


lication. 


Visual Education Magazine 
Changes Hands 


HE Society for Visual Education, Inc., has 
sold the magazine VisuaL EpucaTion to The 
Educational Screen, Inc. The transfer is 
effective immediately, Volume 5 of this magazine 
having been completed with this issue. The name 
VisuaLt Epucation, will be retained and publica 
tion will be continued in the future from 5 South 
Wabash Avenue, Chicago, under the same cover 


with THe EpuCATIONAL SCREEN. 


The Society for Visual Education, from its foun 
dation more than five years ago. has served edu 
cation by the dissemination of information r 
garding all visual aids and practices throughout 
the early stages of the development of the visual 
field, in addition to the pursuit of its other essen 
tial activities—the production and distribution of 
visual aids. The sale of the magazine has | 
arranged in order that the time and energy of the 


Society for Visual Education can be devoted more 


specifically to the activities of production and 
distribution 

[his move will result in a larger and more 
valuable magazine than ever has been published 
in this field. It will reach approximately twice 
as many people as either magazine alone and will 
be a highly attractive advertising medium. 

Commencing with the January issue, the So- 
ciety for Visual Education becomes a regular ad- 
vertiser in the combined magazine. It is hoped 
that all present advertisers in VisuAL EpucATION 
will follow this example. Subscribers to VisuaL 
EpucaTion will receive the combined and en- 
larged magazine without additional charge for 
the balance of their subscription terms. 

The same high standard of effort to develop and 
serve the field of visual instruction, which has 
characterized both Visuat Epucation and THE 
EDUCATIONAL SCREEN, will be preserved; and the 
Society for Visual Education bespeaks for the 
publishers the good-will and continued patronage 
of all Visuat EpucaTion’s readers and subscribers. 
That this is well merited is attested by the history 
and achievements of THE EpucATIONAL SCREEN 
inder the guidance of its present editor, whom old 
acquaintances will remember as the first editor of 
VisuaL EpucaTIon. 

The Society for Visual Education, at present in 
its sixth year, has been growing constantly since 
its organization, until now it has members and 
correspondents on every continent and in almost 
every country, and its products are in demand 
iround the world. Its aim from the beginning 
has been the production and distribution of care- 


fully prepared visual aids at the lowest possible 


prices consistent with usefulness and high quality. 

rhe transfer of the ownership of VisuaL Epvu- 
CATION will in no way affect the other activities 
of the Society. It will continue as heretofore to 
exercise its leadership and stadily to enlarge the 
scope of its service to education 
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The Power Behind the Orange 


A Pictorial One-Reel Feature 








A Presentation of Modern Power in the Orange Groves 


HE Harvester Company’s The folks in your town want to 
new one-reel feature “‘The see it, and you can obtain it free 
Power Behind the Orange”’ of charge. All we ask is that 
is a film beautifully photographed pay transportation charges bot! 
with highly entertaining and inter- ways. Address your request 
esting scenes. Old and young alike loan of film to Chicago or to 
sit amazed as this film slips across one of our branch houses 
the screen. Before your very eyes 
barren deserts, surrounded by tow- WITERMATIONAL MANURETER COMPANY 
ering snow-capped peaks are trans OF AMERICA 
NCORPORATED 
formed by the ingenuity of man into 606 SO. MICHIGAN AVE. CHICAGO. ILI 


miles and miles of orange producing 
trees. 

You will be surprised to see 
how modern mechanical power has 
stepped into the forward march as 
the orange growers’ chief lieutenant. 
In many representative scenes the 
versatility of this modern power is 
fittingly portrayed. Almost every 
stage of the orange trees’ growth is 
shown in this thousand-foot enter 





taining “‘thriller. 











Please Write to Advertisers and Mention Tur Epuca AL SCREEN 
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ere ‘ ‘ 99 
‘Visual Education 

ISUAL EDUCATION must be regarded as the 

dean of visual publications. It has completed 

five years of consecutive appearance. In that 
period it has circulated well toward 400,000 copies 
an output not approached by any other magazine in 
the history of the visual field. The career of Movins 
xcTURE AcE, if we include its predecessor REEL AND 
Stipe. was longer, but in total of copies circulated 
and readers reached, it could bear no comparison 
with Visuat EDUCATION 

Such an achievement in circulation has represented 
value for the visual movement that cannot be over 
estimated. The movement was still in its infan 
when Visual Epucation first appeared, and vitally 
needed the impulse and stimulation that could come 
only through earnest and = sustained propaganda 
broadcasted throughout the country via. the printed 
page. 

Thousands of educators. to whom the very words 
“visual education” were meaningless five vears ago 
owe the awakening of their present interest in this 
movement of vast possibilities to the pages of Visual 
Epucation. These thousands are still but a tiny 
fraction of the educational forces of the United States 

but they are the living nucleus from which radiates 
the healthy growth of the visual idea so evident o1 
all sides today. Henceforth nothing can stop this 
growth. for it is rooted in truth and nourished by 
research, test. and steadily broadening experienc: 

This is the splendid service rendered by Visuat 
EpucaTIon, itself but one of the varied services ren 
dered to the visual cause by its publishers, THe Soci 
ETY FOR VisuaL EpucATION And when the story 
of the visual movement is written, as the future wil 
write it, there must be large space given in the First 
Chapter to this sturdiest of all the pioneer periodical: 
that did so much to blaze the way and inspire thou 
sands to follow the new path 

Tut EDUCATIONAL SCREEN, in undertaking to con 
tinue and gradually expand the splendid work carried 
on so far in the pages of Visuat Epucation, realizes 
fully its responsibility. We cannot hope for success 
in this high endeavor without the hearty support and 
cooperation of the many friends of that magazine 
and of THe Society ror Visuat Epucation 

THE EpucaTIonaL Screen offers to you, readers of 
VisuaL Epucation and friends of THe Society FoR 
VisuaL Epuc ATION, ItS utmost in magazine service 
We shall aim to g 


month all that was most worthwhile in both maga 


ve in our increased pages each 


zines. 
In exchange we ask your whole-hearted support 


through your own subscriptions, through the sub 
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<criptions of your friends prompted by a good word 
from you, and through your suggestions and criti- 
cisms direct to us as to how we can further increase 
the value of Tok EnucaTIONAL ScREEN to our com- 


mon cause 


The New 
‘‘Educational Screen 
~N view of the incorporation of another magazine, 
The Educational Screen for January will carry 


64 pages instead of 40. We intend to make full 


ind significant use of this added space—for continu- 


ing important features of Visual Education and for 
ulditional material which we have long wanted to 
resent to our own readers but which space limita- 
tions have hitherto forced us to omit. 

The department “Among the Magazines and 
Books,” for example, will be a feature which can 
hereafter take its place regularly in our pages, and 
in enlarged form. We plan to bring this department 
to a point where it will serve as a complete reference 
list and digest of all that is being said in print from 
nonth to month on the visual field—in the Press, in 
Periodicals. in Books. Our subscribers can then 
know that the literature of the field is under their 
eyes and within easy reference reach through the 
ages of a single periodical. 

We shall have space also for “News Notes.” The 
publicity in the picture field is enormous in volume, 
hut most of it is little worth a serious reader's time. 
We shall devote considerable of our time to saving 
yours, by iltempting to select the kernels from this 
mass of chaff which will afford a survey of what is 
significant in the monthly activity and progress of the 
visual field 

An entirel ew department——covering the work 
ind service of the University and City Visual Instruc- 
ion Centers. under the editorship of Mr. Hugh 
Norman of Indiana University—is planned to begin 
in January This department should prove of real 
ind growing worth to the many University and City 
Centers which now have no clearing-house through 
which to keep in touch with each other and with 
visual activities outside their own territories. 

These are but a minor fraction of the plans we have 
for the greater Educational Screen that is to come. 
hut we restrain the impulse to “tell it all.” Premature 
innouncements and glittering promises have wrought 
oo much woe already in this field. 

This. dear readers. is a standing invitation to you 
Write to us. We shall have more space hereafte1 
for reprinting what you say Without you The Edu- 
ational Screen would never have reached its first 
‘irthday, to say nothing of its third. With you. 


ilways more of you, we shall cease to count birthdays. 
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HE BOARD of EDUCATION 
of DETROIT, MICHIGAN, after 


extensiveandexactingcompetitive tests have selected Acme 
Motion Picture Projectors for the Detroit Public Schools. 


Their November 1924 order was for 26 Acme Projectors. 
Here is a list of 46 schools in the Detroit System using 


the Acme: 


Heley White Ellis 
Dwyer O. W. Holmes Moore 
Longfellow Greenfield Park Breitmeyer 


Davison Keating North ‘“‘Strathmoor”’ 
Barstow Duffield Majeske 
Greusel Cooper Maybee 
Lincoln Newberry Field 
Doty Lingermann Houghton 
Poe Wilson South ‘‘Strathmoor”’ 
Miller Intermediate Chandler Balch 
Ninas Intermediate Carstens Kennedy 
Stephens Nichols Alger 
Clippert Marr Bellevue 
Grayling Wingert Goldberg 
Custer Angell Marcy 
A. L. Holmes 


Write for Information 











ACME MOTION PICTURE PROJECTOR COMPANY 


iW3S2-i36 W. AUSTIN AVENUE 


CHICAGO, ILLINOIS 


Some of the recent school system purchases include the following num- 


ber of Acme Motion Picture Projectors: 10 for New Bedford, Massa- 
chusetts; 10 for Boston, Massachusetts; 26 for Dayton, Ohio; 7 for 
San Antonio, Texas; and 18 for Pittsburgh, Pennsylvania. 
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The Use of Visual Aids in Teaching 
A Series of Articles 


By A. G. BaLcom 





‘E are pleased to present in this issue the first of a series of articles from A. G. Balcom, 
Assistant Superintendent of Schools of Newark, N. J., and Director of Visual Education 
in that city. Under his administration Newark has become one of the best known centers 
of visual instruction, and Mr. Balcom himself is a tower of strength to the cause of visual education 
throughout the country. He is Vice-President of both the Visual Instruction Association of America 
and The National Academy of Visual Instruction, while he is prominent also in the work of the 
newly organized Visual Education Department of the N. E. A. 
The titles selected by Mr. Balcom for this series of articles are as follows 
1. The Stereopticon and Slide 
) The Stereograph and its Relation to Other Visual Aids 
3 The Film—its Possibilities and Limitations 
41. The Care and Use of Films—Inflammable and Non-Flam 
5. The Motion Picture Projector—Portable. Semi-Portable and Standard Professional 


6. The Film Stereopticon—a New Type of Visual Aid 


These articles are planned to appear in consecutive issues of THe EDUCATIONAL SCREEN. 





THe Epiror 











1. The Stereopticon and Slide 


[ has been my experience that the stereopticor surfaces facing each other. The purpose of the con- 
is a very much neglected teaching tool as it is denser lens is to converge the rays of light from the 
allowed to stand in classrooms and closets u! imp and center them on the slide. They are set in 
protected from dust and atmospheric conditions front of the lamp and on the optical axis, running 

Even a light coating of dust on mirror, lamp and lens between the lamp and objective lens. 
reduces its efficiency in giving screen illuminatior (d) Slide holder ordinarily with two sections set 
and definition twenty-five per cent. I have prepared so that it will move to and fro in front of the conden- 

the following to assist teachers in the use and care of ser lens. 
the stereopticon. (e) Objective lens, the purpose of which is to 
focus the picture on the screen, the size of which is 
The Stereopticon in Use determined by the focal length of the lens. 

VY [he stereopticon with Mazda light illuminant is ; The proper adjustment of these - peat coeemine the 
kind of projection one will get. The stereopticon has 


very simple to handle but in order to get maximum ’ 
. , devices for fixing the position of the murror, lamp, 

results at all times it should be understood and : I 
, ondenser lens, and objective lens. After the lamp 
properly cared for by those handling it é 
TI “al set, the mirror should be placed so its center falls 
1e essential parts of a stereopticon are ; : 

I I the same optical axis as the filament of the lamp, 


(a) Lamp or Mazda bulb (400 to 1000 watts ind the lamp shou!d be on the same axis as the center 


with wire connections. (Size of wire varies accot 1f the condenser lens. The lamp should be moved to 

ing to wattage of lamp.) ind fro until the screen has a clear, white illumina- 
(b) <A spherical mirror which focuses the light tion, eliminating dark spots and yellow fringe. The 

it gathers and reflects it through the condenser lens ‘bjective lens should be moved in and out until the 
(c) The condenser lens, which ordinarily consists mage is perfectly focused on the screen 

of two glasses known as plano convex, straight on one The efficiency of the modern lantern permits the 


side and curved on the other, set with the curved ise of the back of a map or plaster wall or black- 
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A Lesson on “The Father of His Country.” 


transparent screen 


board for a screen, though a screen made of white 
opaque material is recommended whenever it can be 
secured, Better results are secured in showing pic 
tures in a darkened room, though it is not absolutely 
located where it does not re- 


necessary. A room 


ceive the direct rays of the sun can be used when 


ordinary classroom shades are drawn, provided a 
small picture is used which involves a short throw. 
Very good projection can be secured by using the 
blackboard for a screen, provided the projector is 
quite close to the board. (This type is being used 


the Newark 


very little fussing to be done by the teacher. merely 


more and more in schools as there is 
putting the stereopticon on one of the front seats. 
making the electrical connection and showing the 


Some prefer the “Day Light” screen which 


pictures. ) 
is used with the projector close to it, where a fairly 
good picture may be projected with no darkening of 


the room. 
Care of the Stereopticon 


It is extremely important that care should be taken 
of the stereopticon during the time it is not used. 
It should that 


duct from gathering cn condenser | 


will prevent 


material 
the 


be covere | by 


mirror. ns 


and objective lens. The mirror. condenser lens. and 


This picture shcws the use of a 
with stereopticon behind it 


objective lens should be cleaned occasionally with 
clean, soft material slightly damp. 
If you are able to answer these questions satis- 


factorily based on actual experience in operating a 
stereopticon, you are qualified to operate it and can 
get results in its use. 

3 What is the purpose of the slide holder? 

2. What is meant by having the optical system of 
a stereopticon properly lined up? 

3. When the screen illumination is clouded on one 
side, what must be done to obviate this? 
1. What 


stereopticon projection? 


factors determine the size of picture in 


a Suppose that the lamp does not light when the 
What has happened? 


witeh is turned. 


6. Explain in detail the adjustment that must bs 


ade in order to perfectly focus a picture 

7. Deseribe in detail what must be done in setting 
ip a stereopticon 

8. What precautions should be observed in han 
dling slides? 

9. How would you clean a slide? Objective Jens? 


The condenser ? 
10. 


not in use? 


How should the ste reopticen }D 


en 


if 


December, 1924 Lse or VISUAL 
The Slide 

Modern photography has made ii possible to have a 
wealth of pictures in slide form for teaching purposes 
The slide takes an important place in the family of 
visual aids for it furnishes a type of picture that can 
be used by large or small groups for observation and 
discussion. There are many ways of using the slide 
in the teaching process that have been evolved by 
teachers but | specially commend for careful reading 
this contribution of Miss Crawford whose use of the 
slide is characterized by originality, resourcefulness 


and unusual vision: 


The Teaching Slide 
By E. Winitrrep Crawrorp, Teacher of Geography 
Burnet Street School, Newark, N. J. 

Ernest became the image of the Great Stone Face 
because he studied it; he let its benign features 
speak to him and he lived its message. What the 
child sees he thinks about, and what he thinks about 
that he becomes. The teaching value of the stereop 
ticon slide is invaluable. the effects are lasting. and 
the opportunities offered to help the child solve his 


problems of conduct are many 
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The Selection and Evaluation of the Slide 

The selection and evaluation of the slides to be 
used for a lesson are of paramount importance. The 
slide which has definite teaching value must be dif- 
ferentiated from the one whose value is in enjoyment 
or entertainment. A picture may be pretty or inter- 
esting. it may be appreciated by an adult, yet have no 
instructional value for the child. The teaching slide 
should stand the test of whether it tells its story so 
that the child with his limited experience can inter- 
pret it; whether it portrays the significant, distinctive 
ind important points of value in the desired Jesson 
ind not a picture which might be anywhere or tells 
iny one of a number of stories; and whether it is 
effective because it is simple. A few carefully evalu- 
ated slides are much better than a large number. A 
good slide used for several lessons often has great 
value. Thus much care and study always accom- 
panies the choice of slides which are to be used dur- 


ing a lesson. 


Teaching the Child How to Look at the Slide 


The child, to understand and interpret the pictures 
so that he can use the knowledge thus acquired, must 
he taught how to look at the slide so he will not talk 





Here is another Newark schoolroom showing a stereopticon that throws from the rear 


of the rcom upon a screen in front of the class 
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When the child has 
clearly defined his aim or problem, he is ready to 


about the first thing he sees. 


select from the picture that which answers or ex 
plains the subjects under consideration. He will 
recognize other things, perhaps irrelevant, about 
which he would like to know more. These become 
subjects for further individual or class investigation. 

There are several technical points about a picture 
which it is well to train the child to recognize readily. 
rhe slide which is to carry an unfamiliar message is 
of greatest value when there is something in it which 
is known. A person, automobile or house is essen- 
tial in some types of pictures if an idea of height. 


Help the child to 


gain the habit of always looking for something of 


size or distance is to be grasped. 


which he knows the size and then using that to help 


interpret the picture. The viewpoint or scope of the 


picture should be established, whether it is a near 


view including a few persons or objects, or a distant 


view covering a large area. In the case of mountains 


the altitude at which the picture was taken is in 
portant in order to comprehend the heights of ranges 
and peaks. By placing the picture in the correct loca 
tion, time, or situation the child gains through the 
ability to recognize a few simple, fundamental geo 
graphic, historic, scientific and human principles 
The training of the child’s imagination and emo 
tions, as well as the intellect and will, are essential 
so that he will unconsciously feel and respond to that 
which is wonderful, lovely, true and pure in pictures 
whether in school or out of school 

Knowing how to look at pictures is not gained in a 
short time. It is the gradual recognition by the child 
of a group of principles and the ability to apply them 
\ very great amount of care should be taken by the 
teacher not to analyze a picture to such an extent 
that the message, beauty, wonder and reverence are 
destroyed. The teacher’s part in helping the child 


interpret a slide is that of guide. 


The Lesson Slide 
The aims of individual lessons or a series of lessons 


determine the use of the slide. In development les 
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sons the slides which show causes from which results 
can be deduced, or those which show results in such 


a way that the causes can be investigated or the re- 


sults be seen as further causes, are valuable. This 
means a psychological arrangement of slides. In a 


travel lesson the need of a logical sequence of pictures 
is obvious either following the route or the central 
theme or purpose of the journey. In an appreciation 
lesson of literature or art, slides are very valuable in 
creating an atmosphere, interpreting the life of other 


including the fairy realm, and in learning how 


days, 
to enjoy the beautiful. In some cases drill lessons are 
not needed as much when using slides because the 
desired information is kept before the child and thus 
in constant use. Slides give new views to concluding 


lessons. A great deal of value and power 


or review 
is gained through interpreting the slide in the social 
ized recitation. Perhaps one of the greatest uses of 


slides is as a means of creating a situation and an 


lass problems 


atmosphere from which individual or cl: 


or projec ts can grow and develop 


Correlating Other Visual Aids with the Slide 


Using the stereopticon picture in the classroom 
does not mean the elimination of other illustrative 
material Often the darkened room is needed for 
only part of the period. When the curtains are drawn 
and other visual aids are desired have the clear light 
from the lantern thrown on the screen; then hold 


the doll, photograph, magazine product or 


Museum obiect or model] so that the lantern lig 


pic ture 
ht falls 


$. 


upon 


Wall maps. 


screen. can be 


if hung directly under the 
effectively by 


screen a tew teet and the lantern light 


stereopticon 


he 


used very raising 


makes vivid 
desire to refer to a text 


book the raising of one window shade and the clear 


the map. If the children 
light from the lantern is sufficient for maps, diagrams 
This may be kad by 
Of course, if 


or pictures but not for reading. 
a child stepping to the window to read. 
the electric switch for the lights is in the room and is 


it question Is solved 
ju 


not used for the lantern the lig 
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Here are some ‘‘Visual Aids’’ with 12 years of success behind them 


CHARTS 


English, American, French, German 


OF THE LITERATURES 


Send for circular, with miniatures of each chart, and full information as to terms, prices, etc. 


THE EDUCATIONAL SCREEN, Inc. 


5 South Wabash Ave., Chicago, III. 
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A Teacher Technique for the Presentation 
of Educational Films 


W. W. Warrtinenini 


kilm-Program City Exhibi 


T the present time there are three major fa 
tors or problems to be considered in a visual 
educational film program. They are these: 

(1) Equipment (2) Materials (3) A Teacher Tech 
nique. Much has been said and written on the first 
two, relatively little on the third. 

The titles of present day films are very unreliabl 
as indication of the contents of the films. The com 
mercial synopsis that often accompanies these films is 
not always practical for teachers. In fact, both titl 
and synopsis may be so misleading as to be worse 
than useless. Since, however, this type of film does 
exist, and will supply probably 75% of the films to 
be used in the schools during a period ot years, a 
teacher technique must be worked out for presenting 
such films to real advantage. There is today too little 
difference in the relative “preparation” of teachers 
and pupils. with the result that both teacher and 
pupil are likely to be equally surprised as the film 
unrolls 

Teachers must know in advance the exact and ful 
content of the films. The means to that end is a 
careful analysis, and it should be made by teachers 
Such analysis will bring out what might be called 
the 


‘ 


‘instructional conditions” of the film. such as 
detailed content, suitability of subject matter. pos 
sibilities of correlation with other subjects: and it 
may also reveal many unknown factors regarding th 
use of film and the types of films most useful for 
particular activities. 

Such analysis, however, is but the bare skeleton of 
what is needed to put the film thoroughly under the 
control of the teacher for pedagogic use. The analysis 
needs to be expanded and enriched with bibliographi: 
references throughout which will correlate the film 
as a whole, and even the separate details of the pi 
ture, not only with the subject to which the film 
especially applicable but also with other school 
subjects. Such an analysis will have an intensifying 
and unifying effect upon the value of the film, for the 
various departments of the whole school, as well as for 
the department most particularly concerned with 

My chief purpose in this article, then. is to submit 
a concrete example of such an analysis, with bibli 
ographical references and directions embodied there 
in, as it has been painstakingly worked out by a com 
mittee of teachers from the Detroit School System 


These teachers are: Anne E. Reinhold. Chairman 


Detroit Publi Schools 


Burton School; Rhea Dalrymple and Hulda Fine of 

the Franklin School; Helen Gore and Amanda Paie- 

ment of the Poe School; Edythe Gonne and Edna 

Livie of the Goldberg School. I am glad to present 

this valuable piece of work largely in the words of 

the Committee itself, with the accompanying com- 

ments, as follows 

Moving Picture Reference Outline with 
References for Children’s Use 
Copyrighted 1924 by Anne E. Reinhold. 

fuditorium, Burton School, Detroit) 

I. Title of Film—Pottery (Adapted for Grades 3 

to 8) 

Nott The book and magazine references can be 
secured by the older children through the school 
library The Librarian can obtain from the 
Public Library material not in her building. 
Starred (*) references are particularly good. 

The list of places where examples of good 
pottery may be found is given, not with the idea 
of class trips to these places, but as a list to be 
posted, after discussion, in the school library, 
studio, or auditorium, as an incentive to those 
interested to visit whichever places they choose. 
Children can be encouraged to interest some 


older person to accompany them. 


II Correlation 
| SCIENCE! 
(a) Industries in Detroit (Grades 3A and 6A) 
References See Reference V. — and ff 
Pottery in and near Detroit. 
b) United States (Grade 4A) 
References Keystone Slides Nos. 58 and 
9, Pottery in Trenton, N. J. See also 
Reference IV. 3, (a). (3) Pueblo—and 
IV. 3, (b), (1). and V. 3, Rookwood. 
( Mexico (Grade 5B) 
References See Reference IV. a (a), (3) 


Re ference lV. 5. (b). 6) ¢ hinese 


Reference—lV, 3, (b), (5) Japanese. 
f) Germany (Grade 6B). 
Reference IV. 3, (b), (4) Dresden. 
g) England (Grade 6B) 
Reference—lV, 3, (b), (2) and V, 3 
Wedgewood 
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(h) Holland. 


Reference—lV, 3, (b), (3) and V, 4. Delft. 


2. LITERATURE. 
Reference—“The Romance of Labor” 
(Scenes from good novels, depicting joy 


in work) Twombly and Dana, page 127. 
“Keramos”—Longfellow. “Tramp Abroad” 


—Mark Twain, Chapter XX. 
3. ART. 
(a) Elementary Pottery made in Grades 1 to 8. 
References—*Text Books of Art and Edu 
cation,” Prang I, pages 64 & 65—Prang 
Il, pages 60 & 61—Prang III. pages 76 & 
77——“Industrial and Applied Art.” Book I, 
Atkinson, Mentzer and Co., page 30—Book 
Ill, page 30—Book IV, pages 23 & 26 
“The School Arts Magazine.” October 
1924, page 85, (A Project). 
4. AUDITORIUM. 
Showing of film, Pottery. 
IIIf. Aim 
1. To SHow THE Mopern Process OF MAKING 
POTTERY. 
2. To Create a Desire To MAKE Simpce Porrery. 
3. To DEVELOP AN INTEREST IN AND AN APPRECIA- 
rion OF Goop Porrery. 
IV. Content 


1. Mopern Process or Pottery MAKING. 
References—“Elementary Industrial Arts.” 
Winslow, page 104—“*The World Book,” 
Vol. 8, page 4796*—“How It Is Made,” 
Williams, page 96—“Makers of Many 
Things,” Tappan, page 56—Compton’s 
“Pictured Encyclopedia.” Vol. 6. page 
2903—“Stories of Industry.” Chase and 
Clow, page 164. 
(a) Commercial Aspect. 
Rejferences—“Commerce and _ Industry.” 
Holt, page 293—“Industrial Commercial 


Geography.” Rusmisel, page 270. 


~ 


2. MATERIALS. 

Rejerences—‘Stories of Industry,” Chase 
and Clow, pages 166 to 170. Specimens 
of material from which pottery is made 
can be obtained from the Detroit Institute 
of Art. 

(a) Feldspar. 

References—“The World Book.” Vol. 4, 
page 2150*—‘Stories of Industry,” Chase 
and Clow, pages 166-1, 9. 

(b) Flint. 

References—‘The World Book.” Vol. 4. 

page 2209*_“Stories of Industry.” Chase 


and Clow, page 166-1, 7. 


(c) Shale 
References—“The World Book.” Vol. 9. 
page 5336*. 
(d) Kaolin. 
References—“The World Book.” Vol. 5. 
page 3214*. 
(e) Clay. 
References “The World Book.” Vol. 3 


page 1411*—Compton’s “Pictured Ency 


’ 


clopedia” (illustrations) page 784 
“Stories of Industry,” Chase and Clow, 


page 166-1, 6. 


Types oF Porrery. 
Pictures can be obtained from the Detroit 


Public Library. 


(a) Ancient. 
Rejerences—“Cave, Mound, and Land 
Dwellers.” Holbrook. page 58 


(1) Cliff’ Dwellers. 
References—“The Mentor.” June 1922. 
pages 9 to 12*—*“The Little Cliff Dwell- 
ers,” Bayliss, pages 22 to 24. 
(2) Egyptian. 
References—“The Civilization of the An 


cient Egyptians,” Goose, pages 41 to 46 
‘3) Pueblo. 


References—“Wigwam_ Stories,” Judd, 
page 88, (illustrations) page 173’ 
“American Indians,” Starr, (illustra 
tions) page 164—‘“History of Pueblo 
Indians,” (Moving Picture) Pueblo In 
dians, Ford Educational Library, Leaf 
let 39. 
(b) Modern. 
(1) Rookwood. 
References—‘The World Book,” Vol. 10, 
page 5067* “Industrial-Commercial 
Geography of the United States,” Rus 
misel, page 275. 
(2) Wedgewood. 

Rejerences—“The World Book,” Vol. 10, 
page 6237*—Compton’s “Pictured En- 
cyclopedia,” Vol. 6, page 2906—“The 
W edgewood Master Potters.” The 
Christian Science Monitor for Septem- 
ber, 1924. 

(3) Delft. 

References—“The World Book,” Vol. 3, 

page 1749*—“Dutch Pottery and Por 


celain” (illustrations) 


a 
lo 


n- 
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(4) Dresden. 
References—"“The World Book.” Vol 3 
page 1858 


(5) Japanese. 


References—“Chats on Oriental China.” 


Blacker. page 359 “Japanese Pores 
lain.” New, (illustrations) 
(6) Chinese. 

References “The World’s Ancient Por 
celain Center” in the National Geo 
graphic Magazine November 1920 

pages 391 to 406*. 
V. Practical Interests Growing from Study 
1. ELEMENTARY PotrerY MAKING 
Reference—-See Il, 3. (a). 
2. PorreRY IN AND NEAR DETROIT. 
(a) Pewabic Pottery, East Jefferson Ave... D 
troit 
References—“The Pewabic Pottery” in Arts 
“Marks of 
American Potters,” Barber, page 167 
Work from the Pewabic kilns found also i: 


and Progress, January 191] 


(1) Loggia, Detroit Public Library 
References—*Library Service.” June 15 
1922*—“The Mosaics in the Frontal 
Colonnade of the Detroit Public Li 
brary” in “The Architectural Record.” 
April 1922*. 
2) Fireplace in Children’s Room. Detro 
Publie Library 
References 


1929* 


“Library Service.” lune 15 


(3) St. Paul’s Cathedral 
(4) Women’s City Club 
(5) Scott Fountain. Belle Isle 
(6) Detroit Institute of Art 
(7) Arts and Crafts Society. 
(8) Boy Judge Memorial Fountain. Fort 
Republic. 
Reference Detroit News 

3. Rookwoop ANd Wepcewooo Ware Aanp Dres 
PEN CHINA, 

Specimens at L. B. King and Co., 1274 Library 
Ave.. Detroit. 

4. ANciENT, Deter, CHINESE, JAPANESE, Durant 
AND OTHER WettL Known Portrery 
Specimens on exhibit at Detroit Institut 

Art. 
(Note: This outline and report, subject to som 
revision, will be published in leaflet form at a 
nominal price. Orders for same, singly or in 
quantities, may be sent to Miss Anna E. Rein 
hold, 650 Glynn Court, Detroit. Mich.) 
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In compiling such data, local considerations would 
affect the best type of outline. Courses of study and 
resulting school activities would condition the choice 
of subjects and their order of appearance in a 
volume. Yet, much of such material would be of 
general interest. In order to make an allowance for 
more than one sequence of outlines, their growth in 
number, and the inserting of typewritten material 
and clippings, it seems to me, that a loose-leaf type 
of book would be desirable. 


Such a book would cover a program of worth- 
while films, in which points of interest in each 
would lead to the choice of the film following. For 
example, the department library contains a Pueblo 
Indian film, in which the making of Indian pottery 
is presented. This could precede the showing of 
the pottery film upon which the above outline is 
based. Besides letting simple pottery making by 
the children, as well as an interest in well known 
kinds of pottery grow out of the showing of this 
film, one reference, the last under “Pottery in and 
near Detroit,” could be used as a cue for the type 
of film next shown. This reference treats of the 
work done by Mrs. Stratton, of the Pewabic Pottery, 
on a fountain commemorating the life of the first 
boy judge at Ford Republic. A film on some boy 
activity would be one logical outgrowth. Our library 
of films in Detroit includes such a one entitled, 
“Swiss Boy Scouts.” Slides and stereographs on the 
world’s playground, Switzerland, the dramatization 
of William Tell, the study of Rossini’s overture, and 
other projects could in turn evolve from this. These 
observations show that the success with which this 
suggestion can be followed is conditioned by the film 
library available. It can also be readily seen that 
a wise choice can bring every department of the 
school face to face with the vital meaning and never 
ending possibilities that pictures can add to almost 


any study 


[The amount of material given in the outline can 
afford occupation for a large number of children in 
the various departments of the school. The next 
important step then would be the working out of 
scientific methods of instruction, whether of study, 
recitation, or a stimulus to initiative in gathering 
information, in finding and recognizing examples of 


good pottery, or in the making of simple forms. 


When we consider that the cost of even.a modest 
but well chosen film library, supplemented by rented 
films, rises into large sums, and that each showing 
of a film impairs its life, it is important that we 
stress their intelligent use. But outweighing this, 
here is a plan to increasingly demonstrate the prin- 


ciple upon which the modern educative process is 
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based, the division of instruction into special de- 
partments that the child may get the best in every 
school activity. 

Our experience in Detroit in the making of this 
outline may be suggestive to others. Brief digests 
for all outlines incorporated, written by one or even 
The 


committee, however, confined its work to an outline 


a few persons would be a valuable addition. 


of references. In studying these references, the 


apparent needs were unity of purpose and con- 


sultation with departments concerned, as to their 
standard of After this 
librarian in the Schools Division of the Detroit Pub- 


excellence. was done the 
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lic Library, assisted in a final process of elimination, 


substitution, and addition. From this procedure it 


would seem wise for one teacher to be responsible 


for an outline, calling into consultation all depart- 
necessary for its successful 


ments or indiv iduals 


execution. 


The 


usefulness may be proven, that other practical forms 


report is now given with the hope that its 
may evolve and that the work of future committees 


may be simplified through our experience. Appre- 
ciation is here expressed for all suggestions received 


during its execution. 


New Motion Picture Studio and Laboratory 
United States Department of Agriculture 


F. W. Perkins 


In Charge of Motion Pictures 


N intimation of what may be builded in the 


future from the present beginnings of the 
educational motion picture is obtainable from 
a structure recently put into service by the United 
States Department of Agriculture. The structure is 
a plant completely equipped for the production, pro- 
jection, repairing and circulation of motion pictures. 
It includes a studio of considerable size, a complete 
laboratory with a full complement of dark rooms and 
finishing rooms, six large film storage vaults of the 
most modern design and construction, a projection 
room with a capacity of one hundred, and an office 
that is busy every working day in planning new 
pictures and in circulating the 182 subjects and reels 
now in distribution. Agricultural colleges and other 
purchasers are circulating about an equal additional 
number of reels. 
The building has one function 


distribution of motion pictures illustrating, exempli- 


the production and 


fying and forwarding the work of the Federal De- 
partment of Agriculture and the cooperating State 
institutions—such as the State agricultural colleges 
and experiment stations, the State departments of 
agriculture, and the State forestry departments. The 
building may be regarded as a substantial recogni- 
tion of the value of motion pictures in educational 
work,—for the Department of Agriculture, through 
the work of its extension service and the thousands 
of extension workers in every section of the United 
States, is an educational institution of some note, 
and the building would not have been put to work 
in this fashion if the film had not proved itself to be 
an effective disseminator of the knowledge developed 


by scientific research. 


field of 


Agric ulture now possesses 


One of the educational 


films, the Department of 


pioneers in the 
the largest library of educational agricultural films 
in the world, and it is one of the largest producers 
Its films are being 
United 


of educational films in general. 


shown in practically every county in the 


States, and many of the films have been used with 


translated titles in all important foreign countries. 
The number of people who saw these films in the 
past year is known to have been over five million, 
and is estimated to have been twice that figure. 


The films of 


various types—some in the “straight educational” or 


department produces educational 
didactic form; others with a slender story binding the 
scenes together; and others with human-interest ele- 
ments of a more substantial character. Of late there 
has been an increasing—and apparently successful— 
effort toward stronger plots and more finished inter- 
pretation in the “story pictures,’ while in the films 
of less elaborate structure the aim of clear presenta- 
tion of useful facts is held constantly in view. 

The film subjects available from the Department 
of Agriculture are of the variety that would be ex- 
pected from the wide field of work of this govern- 
ment institution. Some of the major themes are im- 
provements in plant production, prevention or con- 
trol of plant diseases, better animal husbandry, con- 
trol or eradication of animal diseases and parasites, 


Federal meat inspection and other services rendered 


to the public by Government agencies, home con- 
veniences and household methods, scenic and other 


resources of the National Forests, prevention of forest 


fires, important insects attacking plants and animals, 


protection of wild game, poultry production, and 


ed 


th 
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This building—a combined motion picture studio, laboratory, and exchange—houses 
the film activities of the U. S. Department of Agriculture 


boys’ and girls’ agricultural clubs. plan allowing purchase of prints at the printing 

A complete list of the available subjects may be charge. The demand for the loan of the films is so 
obtained by writing to the Department for Miscel large that the Department strongly recommends its 
laneous Circular No. 27, which names them and also purchase plan to institutions contemplating exten- 
describes the system of distribution, including the sive use of the pictures. 








The Motion Picture Studio of the U. S. Department of Agriculture has natural 
lighting, with some artificial assistance 
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Aeroplane View of the Visual 


Aids Field (IIT) 


(Continued from the November Number) 


JoserH J. WEBER 


University of Arkansas 


DMINISTRATIVE 


are many. 


PROBLEMS? Yes; 


In order to save space, I shall pack 


there 


my facts and suggestions very close together. 
And 
Well, the ordinary 


What are the relative costs of visual materials? 
where can they be obtained? 
school supply catalogue can give you a pretty good 
Globes and maps are variable in cost and 
The black- 


board, as a rule, is already in the room—and free. 


answer. 
can be procured from any supply house. 
Do not fail to get the significance of this. Home- 
made models and exhibits are relatively inexpensive ; 
they can usually be prepared by or with the co-op- 
eration of the pupils of the class or of classes in 
the practical arts, and their production really con- 
stitutes a rich opportunity for all concerned. Graphs 
and diagrams cost little or nothing, while cartoons 
can be clipped in plenty. And all these together 
afford fertile pupil projects. Separate pictures of all 
kinds also are either free or relatively inexpensive. 
Book illustrations are always on hand, and profusely 
illustrated magazines can easily be procured for the 
school. The school science department might well 
have its own photographic laboratory. 

Stereographs cost about 25c apiece, and a good 
stereoscope approximately $2. They can be _ pur- 
chased from the Keystone View Company of Mead- 
ville, Pennsylvania. Home-made stereographs are not 
easily made, besides requiring special equipment for 
production. Not as many stereoscopes are needed as 
two or three 
$1.25 


per slide, depending on whether they are plain or 


is commonly thought; a few will suffice 


per room. Lantern slides cost from 50c to 


colored. Since the sources where they can be pro- 
cured are too numerous for mentioning here, I ad- 
vise you to look through the advertisements in any 
recent issue of THE EpucATIONAL SCREEN. 
it is not really necessary to purchase lantern slides; 
practically every state university and agricultural col- 
lege has a department of visual instruction now from 
which lantern slides can be borrowed free for a nom- 
inal registration fee, the only other expense being 
transportation charges to you and back to the insti- 


tution. But you must have your own lantern pro- 
jector. A good Bausch & Lomb lantern costs from 


$50 to $75, and more for special makes. A screen 


can be made at home by stretching a strong cloth 


upon a light frame and then whitewashing the sur 


However, 


face. Aluminum screens can be bought from $5 and 
up, depending upon the area required. Aluminum 
coating is advised only when the screen has to be 
rolled up to be out of the way. Otherwise a home- 
made screen is more satisfactory. Electricity costs 
from 5c to 10c an hour per lantern projector with a 
400-watt light. 


shades for the windows, and these can be had for 


Daylight projection requires special 
$3 and up. Street car shades are the type you want 
to get. Special inner window frames can be made 
in the manual training department. Trans-lux day- 
light screens, which make darkening facilities un- 
$25 and up. 


necessary, are available at a cost of 





Motion picture films rent from $1 to $5 a reel per 


day. In addition there is the cost of transportation 


both ways. Many of the state institutions, however. 


have certain scenic and industrial films which can 


be had free, except for transportation. A motion 
picture projector ranges in cost from $250 for a 
400-watt portable type to beyond $500 for the big 
The De Vry 


standard machines. Portable and the 


Acme Semi-Portable (heavier) are best suited for 
the needs of a 10 to 15-teacher school. The larger 
schools may well have a standard projector in the 


auditorium and a portable for use in special lecture 
rooms. Some responsible boys in the science classes 
can be trained to operate the auditorium projector, 
while any teacher can easily learn to run the portable. 
I really dislike to name commercial firms from whom 


While 


take too much space to enumerate all of 


the different visual materials can be obtained. 
it would 
them here, it would obviously also be unfair to 
select certain ones for special mention, unless their 


The 


makes mentioned so far handle, in my opinion, de- 


products were decidedly superior. firms and 


cidedly superior products. 
Hou 


evaluate any visual aid is to formulate a few stand- 


are visual aids evaluated? The best way to 


ards for your own use. Passing over most of the 
well-established visual aids, such as blackboard, maps, 
globes, and the like, let me suggest a few standards 
relative to stereographs, lantern slides, and motion 
pictures. The stereograph should be durable, cor- 
rectly mounted, and of the best photographic qual 
ity. When viewed through a good stereoscope, the 
two halves should superimpose perfectly and with- 


out strain to the normal eye. The arrangement of the 


nd 


int 


an 


id 
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picture elements should be so as to stimulate human 
interest to a high degree; and the title accompanying 
the scene should under no circumstances be reitera- 
tive of what is obvious in the picture. It is difficult 
enough for any picture to hold a mystery, and if 
the title is such as to dispel any figment of doubt 
that the observer may entertain, it makes the pic 
ture well nigh worthless. The title should be so 
worded that it, together with the scene, will create 
a problem in the human mind. How long do we not 
feel tempted to observe a scene underneath which 
we have read the question, “What is wrong with this 
picture?” It would not be a bad general rule to 
title all pictures with problem-arousing questions 
What I have just said is true of all still pictures, 
including the lantern slide. A. P. Hollis of Chi 
cago has formulated four standards for the lantern 
slide. They are: (1) Truth—is the picture true to 
the facts and free from distortion or illusion? 
(2) Relevancy—do the facts pertain to the topic to 


3) Concentration—do the main 


be illustrated? 
facts show up clearly in the midst of other details? 
And (4) Technical Quality—are the lines sharp, es 
pecially in the shadows; and is the slide free from 
mechanical blemishes—stains, smears, scratches? To 
these I should like to add one other standard, namely 
(5) Suggested Size—does the scene include an ele 
ment known to the observer which enables him to 
infer the correct dimensions of the remaining un 
known elements? To illustrate, a human being be 
side a strange tree enables us to infer the correct 
height of the tree. Otherwise it may range in per 
ceived height from three feet to three hundred 

I have spent a great amount of time and nervous 
energy on a score card for evaluating educational 
films. In formulating this score card I had in mind 
not the hundred odd feet of film which are used to 
illustrate a specific dynamic fact, but more so the 
so-called educational film which is meant to be a 
complete pedagogical unit and effective independently 
of oral comment or personal guidance. My scor« 
card begins with one general standard, and this is 
subdivided into several specific standards. The gen- 
eral standard is: Does the motion picture, in a sat 
isfying and economical manner, effect learning that 
is worth while? The specific standards are: (1) 
PROBLEM—are the subtitles and the successive 
scenes of the film so effectively balanced as to create 
in the observer’s mind a stirring problem? (2) AT 
TENTION—does the presentation, with personifica 
tion, mystery, struggle, etc., best utilize the laws of 
3) SOCIAL WORTH—does the film 


content promise to make the observer a better man 


attention ? (; 


or woman in later life? Is it socially worth while? 


(4) DYNAMIC TRUTH—does the picture effect 
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learning in the realm of dynamic truths? Does it 
elucidate concepts which involve behavior, move- 
ment, trend—in short, perceptible change? (5) 
TECHNIQUE—are the subtitles brief, clever, and 
correct? Is the photography superior in quality? 
In the selection and arrangement of scene elements, 
is there a manifest approach toward artistic perfec- 
tion? Is the composite effect strikingly beautiful? 
How are visual aids best distributed? First of 
all, let us determine which visual aids should remain 
in the classroom. They are, in addition to the black- 
board, charts, maps, globes, some models and ex- 
hibits, small art prints like the Perry pictures, in- 
dividual pupil collections, and the like. Stereographs, 
on the other hand, should have a place in the prin- 
cipal’s office, where they can be drawn out like library 
books. Each room, though, may well have its own 
two or three stereos opes. In regard to lantern slide 
projection, it may be said that as long as the individ- 
ual classrooms are not better equipped for screen 
projection than they now are, it is probably wiser to 
have only one room on each floor equipped with a 
projector. This room should also have a screen, 
darkening facilities, and, above all, some kind of 
forced ventilation. A fan can be fitted into a round 
hole in the wall near the ceiling with a similarly 
fitted exhaust fan near the floor. There should be at 
least one Jantern projector on each floor of the school: 
and each school should have its own portable motion 
picture projector. Lantern slides and motion pictures 
are best distributed from a visual instruction center. 
which should be in the offices of the superintendent. 
Berkeley, California, and Chicago, Illinois, have 
worked out such systems, and they function effec- 
tively. While routing circuits have been in consider- 
able favor in the past, eventually all routed visual aids 
will be distributed in the manner of library books. 
Circuits violate a psychological principle in that they 
force the materials upon unprepared and often unwill- 
ing teachers. Visual aids should be held available for 
those teachers who are anxious to utilize them and, 
if possible, when they want them. “First come, first 


served” is the best policy in distribution. 





Our readers will realize that the taking- 
over of another magazine involves muiti- 
tudinous details, not only in the negotia- 
tions but in the mere physical transfer of 
material and records. These arrangements 
had to be completed before announcement 
could be made,—hence the delay in ap- 
pearance of this December issue. 


Succeeding issues will be brought back 
rapidly to the normal appearance date, the 
fifth of each month. 
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Theatrical Film Reviews tor December 


(Paramount) 


FEET OF CLAY 
c. & 


of the rich child who said to his sister, “Let’s play 


DeMille’s pictures always make me think 


that we are poor—oh, frightfully poor—so poor that 
Following the same 


frightfully 


we have only two servants!” 
DeMille 
poor, barely able to exist, and almo-t obliged to a 
dollars a week 
wealthy As 


formula, Mr. makes his hero 


cept charity. He earns only eighty 
The rest of the characters are horribly 
this is dressed up drama, 
lacking in 
Still, 


usual in DeMille pictures, 
and most of the dresses are outrageously 
taste. As for the plot—it is unusually wild. 
the picture has flash and dash, and an air of sophisti 
cation which combine to put it over; and besides it 
has Rod La Rocque. There is something about him, 
aside from his good looks. I shouldn’t omit mention, 
either, of an interesting sequence based on Beulah 
Marie Dix’s “Over the Border.” The hero and his 
wife have tried to commit suicide, and the wanderings 
of their spirits are depicted in an episode of some 


imaginative quality, helped out by good photography. 


BEAU BRUMMEL (Warner Brothers) 


The romance of the insolent and charming favorite 
of George IV of England has as its bright spot the 
That 


carries weight enough to insure the picture's success. 


incomparable John Barrymore. name almost 
In addition it has good character acting by Willard 
Louis and others, and the cool beauty of Mary Astor 
The costumes are, to me, the ugliest of any period 
save the late Victorian, but it is quite possible to 
overlook such a minor annoyance in view of the other 


excellences. 


BROKEN BARRIERS (| Metro) 
Meredith Nich- 


olson’s least satisfactory novel, judging from a Jiter- 


Screened from what is perhaps 
ary standpoint, this picture has nothing to offer that 
has not already been offered in more or less accept 
able form. The plot is sordid: the married man who, 
separated from his wife, falls in love with a younger 
woman. The cast includes some well known names 


HER LOVE STORY (Paramount) 


“Her Majesty the Queen,” by Mary Roberts Rine 


hart, was a delicate love story of considerable charm. 


As a starring picture for Gloria Swanson, it has lost 


while. Now 


it is a sordid story of a young princess forced into 


almo-t everything that made it worth 


marriage with an old man. Miss Swanson, after a 
histrionic spurt in several recent pictures, drops back 


into her old from any ex 


ways—nothing different 
perienced, however uninspired, actress The main 
feature, according to the advertising, seems to be 
Miss Swan-on’s wedding train, which is apparently 
several miles long, and cost goodness knows how 
many thousands of dollars 


THE TURMOIL 


farkington’s story of the 


(l niversal ) 
Middle West 


the man who made himself a power in business, and 


Booth 


forced his three sons into his ways with varying suc 
cess—has received excellent treatment at the dire« 
Hobart 


fairly smooth, and 


torial hands of Henley. The continuity is 
a uniformly good cast does it full 


Hackathorne Bibbs 


Sheridan of the suppressed desires, is possibly the 


justice. George as the neurotik 
outstanding figure, with Emmett Corrigan second as 
Others in the cast are Theodore von 


Board 


Sheridan senier. 


Fltz, Edward Hearn, Eileen Percy. Eleanor 


man, Pauline Garon. and Kenneth Gibson. 


THE FAST SET (Paramount) 
William de Mille has taken 


“Spring Cleaning” 


Frederick 


and done probably the best he 


Lonsdale’s 
could with it It is the kind of thing that gets over 
on the stage because of rapid and brilliant dialogue, 
so it needs a good many titles to put it over on the 
is excessively trite—about a 
(Elliott Dexter) 


( Betty 


screen. The bare story 


self-complacent author who marries 


a commonplace wife Compson) and retires 


to his study to write Along comes the fast set. in 
cluding a smooth gentleman (Adolphe Menjou) who 
makes casual love to the lady. Husband wakes up 
tardily to his wife’s goings on, and in an effort to 
show her how vicious her friends really are, intro- 
duces at a dinner party an impromptu guest from the 


street (Zasu Pitts) who puts everybody in his place 


and restores husband and wife to status quo. Quaint, 
but not entirely convincing. 
THE BORDER LEGION (Paramount) 

Zane Grey and the great out of doors again This 


time the hero and heroine get mixed up with the 


stalwart leader of a bandit gang. Result: plenty of 
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ridin’ and shootin’ and hangin’. Antonio Moreno has true pathos, and that, as Merton himself naively puts 


a thankless job as the characterless hero, Helene is almost genius. The very nature of the story 
Chadwick is the fearless lady who beards the bandit makes it wonderfully adaptable to movie methods, 
in his den. Rockcliffe Fellowes plays the robber chief ind James Cruze, the director, has overlooked no 
in good style. details, With a rare opportunity to poke fun at the 


_ movies, the ethics of the case limits his activities in 
1 GOOD BAD BOY (Principal Pictures) that line, so he nobly contents himself with dressing 

ip one of the players in exact imitation of himself, 
popularity of sue h pictures as “Penrod” and “Boy of ind kidding the life out of the director. The book 
Mine.” Pretty poor stuff more closely followed by the film than by the stage 


THE STORY WITHOUT A NAME (Paramount ersion, an atthonge the entire Beulah Baxter 


omitted, the rest is so thoroughly satisfac- 


Mostly hokum an attempt to ca h in on 


epl ode is 
An exaggerated thriller by Arthur Stringer, son : ; car" 
1 . . ry and retrest ng that you will never miss it 
what reminiscent ol the blood-and-thunder serials of 


not so long ago. It’s nothing you can sink your teet! kK, THE UNKNOWN (Universal) 


into. so to speak Antonio Moreno wears specs 


| Mary Roberts Rinehart’s novel “K” in its second 
vents a marvelous deat lealing electric I 

inve film inearnation, has little to recommend it beyond 
ones Ayre years expensive clothe ind love é ) P 

Agn I presence f Percy Marmont as the doctor and 


I 
inventor Pyt e Power Veal ¢ MOUs N n 
' rse 


and stops 


invention \ thereby hangs the plot 


BETWEEN FRIENDS | Vitagi Cynthia Stockley’s South.African novel, “Dalla, the 
A Robert W. Chamber fusion in w Cu es to the scree 


th Betty Compson 


saci ieee coal a ae a eg eee the little savage who marries an old man for his 
herself in remor in r goes back and « ¢ Wit he goes to England where she 
ae oo sitar: Mente Sates aaeal ¢ quire neer that enables her to revenge 
fall in lo th the same girl and the truth ec ersell uy the English people who had slighted 
a Scie Eh Mili oe as oe er in the t Chere is also a love story. Miss 
eS seals sie at hind aaensidennie te Compson ¢ » further with this role than any 
stalking about and tehing the aur ene ae Cony 


HUSBANDS AND LOVERS rst Nationa HOT WATER (Pat 
More of the same ch more 


Che eff Harold Lloyd's new picture is mourn 
done. Lewis Stor 5 tne ishand, Lew ¢ rathe otherwise One infers that the young 
lover, and Florence Vidor the wife The ending tel to bad advic for the whole thing 
happy, us lly: the divoreed wife, about to mart rt th the Llevd polic vy. In the first 
other man, elopes at th t moment 41 —— oT r-indlaw joke. on which the eta = 
finery, with her former hus 


ubtful source of comedy ma- 


DANGEROUS MONEY (Pa: i. 3 nd, there isn’t an original gag in 


Rohn Bans, Regia rough it without a smile, which 
and becor na ™ ;, los Alor : t e I like Harold, and I'd rather 
1d De rnc I ( | : ( ( 

Pom Maore. poor bat 1} P i ee : h at invone else I can think of. 

up a match betw ‘ , I 


‘ ' IN HOLLYWOOD WITH POTASH AND 
count She scor ! inf 
th cs PERLMUTTER (First National 

le coun vho pr ' , nself " 


es Sie: ens idee Giewen ineee (kis an Wlketes Tris The well | partners desert the clothing busi 
After thece hlow Fate k Ny kills off the stor tl Their struggles in the mazes of 
leaving the coast lear for honest Ton it complicated industry are truly funny only to the 
itiated, ar t so very funny, even at that. Most 

MERTON OF THE MOVIES (Paramount if their difficulties center around their efforts to hire 
This is one of the skilful pictures of the ea 1 vamp ltant domestic strife Alexander 
just how skilful you won’t perhaps realize until you've Carr and George Sidney are true to type as the part- 
gone home and thought it over a little. Glenn Hur ers, and Betty Blythe vamps languidly. Also in the 
ter as Merton is. of course. perfectly cast. He ha ist are Vera Gordon. Charles Meredith and Her- 
that essential quality of Merton, the thing that mad chell Mayall. Norma and Constance Talmadge con- 


the Montague girl want to mother him He ha tribute a 


scene aplece 
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‘“Thumb Nail Sketches’? 
No. 14. 


in Visual Instruction 
Further Observations on the Stereopticon as a Device 
for Aiding Memory 


Ernest L. Crandall 


IE task we have set ourselves in this article is 

to adduce additional proofs of our contention 

hat the stereopticon is the ideal visual aid for 
the purpose of cultivating the memory, that is, for the 
purpose of contributing to the pupil’s power of r 
tention and recall. We have rested this contention 
upon the psychological dogma that intensiveness of 
sense experience is essential to permanence of reten 
tion and readiness of recall. We have already shown 
to what extent the stereopticon, or rather the stere 
opticon view, lends itself to such intensiveness of 
sense experience, in the sense of purely physical in- 
tensiveness. It remains to inquire whether this device 
presents also certain distinct advantages over other 
devices, from the standpoint of that type of inten- 
siveness that is fostered by the mental or emotional 
sensation, sensation 
sense-complex presented. We believe that it does. 


At this point let us hark back to some of the con 


state aroused by the group or 


siderations developed in our earlier discussion of this 
phase of the recitation. In those earlier chapters 


we quite convinced ourselves, | think. of two major 


propositions. Let us reconsider each of these separ 
ately. 
One of these major propositions,—the only one 


which we will consider in this chapter—was that we 
must at this stage arouse curiosity, in the sense of 
the wish to become more completely master of, to 
enter into more complete possession of the matter 


This is the foundation of retention 


to be retained. 


and quite obviously the natural method of bringing 
this 


is by impressing the pupil with the desirability of 


about emotional state, or this mental attitude, 


the objects being studied, from the standpoint of 
beauty or utility. 

Now, whatever appeal may have been made in the 
actual or intellectual 


course of our lesson to the 


cupidity of the pupil, by our oral presentation, 
through the printed page, or by means of specimens, 
cuts, oF stereographs ] 


post-cards, photographs, 


think it must be conceded that a well ordered stere 
opticon lesson (colloquially called among school peo 
ple a lantern lesson) affords the ideal opportunity 
for clinching this particular phase of the lesson. Let 
us apply the proposition to cotton. If we wish to 
impress our pupils with the value, the importance, the 


usefulness and the beauty of the product we are study 


ing, how better than through a few well selected 
slides? 

Take the question of its abundance and its conse 
quent inexpensiveness, which is one of the funda 
mental elements of its desirability. One or more 


map slides will impress upon the pupils’ minds the 
extent of the area of production, or of the sections or 


localities devoted to fabrication much more inten 


sively than any amount of verbal statement or de 


scriptive writing; also much more intensively than the 
same maps might do, if embodied in their text-books, 
because in this instance they are looking at the same 
an enlarged, illuminated map, with 


map and it is 
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which a pointer can be used, and the graphic features 
of which can be brought out by way of explanation 
without distracting their attention from that which 
they are looking at. 

The same reasoning applies to graphs showing the 
volume of production, or the extent of distribution, 
the monetary values of the crop or finished product 
or pertinent data regarding export and import. All 
these may be made much more impressive, made to 
leave a more intensive impression, through such en 
larged and luminous graphs than through mere oral 
or printed tabulation, or even printed graphs. Such 
slides need not consist merely ot stereotyped, conven 
tional graphs, but may embody realistic elements 
of comparison, such as comparison of the volume of 
with the Woolworth 
the Capitol at Washington, or the monetary value of 
One of the defects 


production building. or with 


the crop with the national debt. 
of educational graphs seems to inhere in the fact 


that graph makers, especially educational graph 


makers, are generally graph-mad, instead of graph 
ically-minded; and they fail to sense the desirability 


of providing not merely comparative lines, bars 


squares and curves, but some familiar norm of 


measurement drawn from common experience 
Again if I 


from the 


wish to show the desirability of my 


product standpoint of its multi-form 
utility 


which I have utilized in the earlier stages of my les 


I do not need to depend upon the specimens 


son. Indeed, I should not depend upon these ex 


clusively. I may have failed to procure specimens in 
one or more distinct fields of the product’s uses; and 


sake of 


pression, I should, if possible, gather all these util 


in any event, for the intensiveness of im 


itarian aspects into one sense-complex. This cannot 
be better accomplished than by one or two carefully 
composed slides. 


It should be possible in one or not more than two 


slides to introduce virtually every use to which 


done in catalogue 


Rather, 


cotton is put. This should not be 


fashion, like reproducing a museum shelf. 


there should be real composition and the human 


touch should be introduced. Some domestic or in 
dustrial scene or scenes should be photographed (and 
colored). whereby the various uses of the cotton 


actual application, as 


fabric 


clothing. 


can be depicted in 


furnishing. and so forth. Again 


hangings, 
we escape the dissipation of attention due to the suc 
cessive handling of real objects, as well as the fleeting 
left. if we undertook to a 


complish the same thing by means of a 


impression bound to be 
motion pl 
ture, with its brief titles, and its evanescent and shift 
Again we can use the pointer, again we 


to be de 


ing images. 
call 


duced from the picture, pointing out, one after an 


can attention to the various points 
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other, the various uses to which our product is being 
put (in the picture) under the very eyes of our pupils, 
and bringing the matter home each time to their own 
experience. 

When it comes to stressing the other element of de- 
sirability, the aesthetic element of pure beauty,—too 
often neglected, though one of the very well-springs 
of human motivation,—the stereopticon view lends us 
an equal advantage. If we were able to take all our 
pupils into some vast emporium, or to some museum 
where cotton products had been tastefully arranged, 
we might accomplish much in arousing their aesthetic 
sense. This sort of thing we ought always to do, when 
but it is not always practicable. Further 


think it 


them slides, even when an excursion has been pos- 


practicable, 


more, I is clear that we should also show 
On the excursion there will have been necessar- 


With the slide, 


just what we want 


sible. 
ily much dissipation of attention. 
attention on 


we can concentrate 


our pupils to get from the picture. Surely, also, any- 
one would concede the superiority of the slide over 
small detached specimens, or even the most artistic 
of impregnating aesthetic 


plates, for the purpose 


\ alues. 
Now. 


might be made up in two ways, and I think both are 


slides for this particular phase of the lesson 
desirable. One might show a succession of colored 
slides reproducing highly artistic and ornamental cot- 
ton fabrics; and one might also show an interior 


scene, as in the case of the utility features of the 
product, into which these gorgeous fabrics are intro- 
duced and put to human uses. 

Clearly then, quite aside from mere physical inten- 
siveness of sense impression, the stereopticon slide 
does lend itself to the task of providing that inten- 
siveness of sense experience which is fostered by 
developing in connection with the actual sensation 
a mental attitude or emotional state charged with de- 
sire, that is, by linking up with selected sense-com- 
plexes the elements of desirability, whether from the 
And surely this 
The 


applicability of this device for facilitating recall will 


stand-point of utility or of beauty. 


process does lay a firm foundation for retention. 


be discussed in the next chapter 
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The Super DeVRY 


America’s Only Portable 
Hi Projector of Professional 
Quality 


America’s Schools have demanded a projector ca- 
pable of theatrical performance with amateur simplic- 
ity at long throws. It is natural that they look to The 
DeVry Corporation, pioneers of portable projection 
for a machine capable of this performance. 











In the production of the Super DeVry this de- 
mand has been at last fulfilled. It is light in weight, 
for it weighs only 35 pounds and yet is equipped with 
a giant 1000 watt lamp capable of bridging the dis- 
tance in a long auditorium and giving a clear, large, 
Hickerless picture steadily and w vithout trouble. 


The Super DeVry is equipped with the DeVry 
Stop On The Film Feature—the finest improvement 
in stopping on the film. No gold glass to deteriorate 
or break up under the heat, endangering the film. 





Forced ventilation cools the Super DeVry con- 
stantly when the film is moving or when the projector 
is stopped, and the head can be disengaged for re- 
winding the rew inding operation taking ‘but a frac- 
tion of a minute for a full reel of film. 


Every school in the country should be familiar 
with the Super DeVry. 





Let us send you a copy of our folder, ‘“‘And Now The Super DeVry.’’ 


| THE DEVRY CORPORATION 


1091 Center Street © © © Chicago, Illinois 
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Pictures and the Church 


Conducted by CuesteER C. MAarsHALL 


‘*What Shall We Do with the Movies?’’ 


tlE editor of the Church Department recently 

preached a sermon on the movies, using as 

topics of discussion a list of nineteen questions 
which he had prepared and sent to men and women 
in all ranks of life, including clergymen, educators, 
welfare workers, motion picture producers, exhibitors, 
and newspaper men. 

The sermon attempted to give the essence of the 
hundreds of replies on each question, and the editor 
believing the results to reflect rather fairly the best 
thought upon this vital subject ventures to print a 
part of the discussion in three or four installments 
in the Church Department of THe Epucationat 
SCREEN. 

Answers to the first seven questions were pub- 
lished in our October and November issues. 

Question eight: Do you believe the movies 
should be run on Sundays for financial profits? 

ANsweR: The answers were almost three to one 
against showing pictures on Sunday commercially. 
Many were non-committal. Some say the right kind 
of pictures only should be shown on Sundays, but 
that if they are shown at all it must be for profit. 
Some say they do not like them to run on Sunday 
but that it is better for people to go to the movies 
than to spend the day in sheer aimlessness and idle 
ness. Others make the point that if many do not 
have the movies to go to they will go to other places 
a great deal more objectionable. Some approve on 
the ground that they are a means of social uplift 
One disapproves of them in small cities and towns 
where life is simple and neighborly, and approves 
of them in the larger cities where life is complex 
and where the environs of the theatre are far more 
elevating than the sordid environs of the homes of 
thousands of the people. One so thoroughly disap- 
proves that so long as the movies are not willing to 
leave one day free for religion he will not patronize 
them at all. 

Personally, I believe the movies should be closed 
during the hours of church services even in the 
cities, and that all pictures shown at other hours 
should be selected by a committee of the highest 
mental and moral qualifications, and that all profits 
should be devoted to charity. With the commercial 
element eliminated and pictures of the most elevating 
kind shown. every good purpose would be served, 
and certainly the worst elements would be eliminated 


Anything which violates the spirit of the Sabbath 


is wrong. 


Question nine: Should children under ten 
be allowed to go to the movies at all? 

Answer: There was a slight majority vote against 
permitting their attendance at all. The effect upon 
the eyes is said to be bad. The excitement and 
emotional strain are very bad on the nerves, and 
possibly on the mind. Unless parents are wise, chil- 
dren are taken to the movies when they should be 
asleep. There is danger of disease, and this form 
of entertainment is often substituted for physical 
exercise. 

But with only one exception, every educator who 
answered this question expresses a conviction that 
children under ten should be allowed to see very 
carefully selected pictures, though very preferably 
under other auspices than at regular showings, and 
that only very occasionally. 

Question ten: Should attendance of children 
from 10 to 14 be restricted to carefully re- 
stricted juvenile programs? 

Answer: The vote was almost three to one in favor 
of such restriction. For the average parent the only 
safety. so far as young children is concerned. is in 
some such method. Many parents who take their 
children to the movies think everything but the 
implest part of the story “goes over the heads” of 
the children. But the children may not always be 
as unsophisticated as the fond parents believe. Edu 
cators are perhaps best qualified to judge, and there 
should be children’s matinees everywhere, or special 
showings in schools, parish houses and community 
centers, of carefully selected films. 

I quote the following from the Superintendent of 
Public Schools in a large city: “We have had a 
Visual Education Committee in the public schools 
working for more than a year to find the proper 
ways and means for cooperation with this commer- 
cially conducted educational enterprise. I think we 
have made progress. Meetings have been held with 
the motion picture exhibitors and their complete co 
operation with the public schools on the plan to 
give selected entertainments for school children at 
special times and at special prices has been very 
gladly given. The operators donate their services. 

“The city has been districted from the public school 
point of view and the motion picture houses of 
eighteen centers are combined today in the work of 
offering to the schools the finest type of cooperation 


in this work.” 








December, 1924 


Question eleven: Do you supervise the mo. 


tion picture entertainment of your children? 


Answer: Not a person answered in the negative, 


but there were many such expressions as the follow 
ing: “I try to—but!” Every parent who takes 


parenthood seriously knows just what that person 
volumes in it. It is compar 
children 


to reason with them and discuss 


meant, and there are 


atively easy to say yes or no to younger 


Later, it is possible 


the wisdom of letting only the most wholesome im 


pressions come into their minds through the eye 


gate, and of helping them to appreciate the fine and 
and vicious. But 


good, and scorn the cheap, tawdry 


we must remember that in America there are hun 


dreds of 


preciating the fine 


thousands of parents as incapable of ap 


and exercising proper discrimina 


tion as are their children.—many of them much more 


30, How are those children to be protected ? Chey 
are potentially as valuable as future citizens as the 
children of the banker or college president. They 


over looked. 


cannot be 


But how is even the most intelligent parent to know 


whether the picture his or her children want to se¢ 


is a proper one to be seen? They haven't always 


time to drop everything ¢ lse and inspect the picture | 


have heard people say they could get an idea from 
the title. Well. if they can. they can do more than 
I can. When they say that they simply do not know 
what they are talking about They would certainly 
infer that the Merry Go Round was a children’s 
picture, but after seeing it they would revise their 
opinion radically. One of the most badly neede 


reforms in connection with pictures is in the matter of 


the outrageous titles used In some instances good 


pictures have suggestive titles and in other instances 


very objectionable films have very innocent titles 


infer that he could tell the 


bill-boards, 
notices, and let this be his 


One might naturally 


type of picture by the newspaper advet 


tisements and reading 


guide in directing the motion picture entertainment 


of his children. Nothing about the industry is more 


much of the publicitv. and in no 
other way, public 


And the pity of it is that 


misleading than 


decency so outraged 


perhaps, 
children and youth who do 
not go to the bad movies are equally exposed to this 


rottenness, 


Question twelve: Do you. or do you not, be- 


lieve legal control of pictures is necessary? 


ANSWER: Sixty percent of the votes believe lega 
control Is necessary. Some emphatically endorse 
strict government censorship, while others say it 


same 


should be the 
spoken play 


kind of legal control covering the 
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There were equally emphatic rejections of censor- 
ship. One says we have too many laws on the 
statute book already. Another, that government cen- 
sorship of any kind is always hopelessly stupid. 
Again, that this would throw a moral subject over 


into politics with its attendant corruption. 


My own conviction is that the reasons adduced 


igainst the effectiveness ot censorship, as given 


ibove, are well taken, but to me the most conclusive 


argument against it is that no censorship can change 


the “atmosphere” of a picture, and the subtle atmos- 
phere is what counts,—above everything else. It is 
perfectly possible to have a picture in which there 


is not one scene or title that the censors could cut 


ut, and that is so subtle that they could never get 
the “backing” to suppress the film, that is never- 
theless vicious in the extreme in its suggestive at- 


mosphe re If we have censorship, the producers, true 


to human nature, will take delight in coming as 


near the borderline as possible and in every way 


Besides. 


official cen- 


defeating the ends of legal control. on any 


standards that can be devised. 
differ 


spite the fact that 


possible 


sors will hopelessly from one another. De- 


censorship is unsportsmanlike 


pirit, if we could get pictures of the right kind by 
censorship | would favor it. But I have yet to know 
of a state where it has been tried and found effective. 


(To be continued in January issue) 
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A Radio Address 


By Mrs. Cuartes E. 
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OTHERS are vitally interested in the movies 


today because in the course of a few short 


years they are now considered the chief 


recreation of the nation. Next to the food that 
child eats, recreation is the most important factor it 
a child’s life. 


interested in this problem. 


rherefore it is vital that a mother be 


We should remember, however, that the recreation 
which a child needs, is recreation of the muscles and 


not of the mind or emotions. Children need to romp 


and play in the open air, and learn to keep their 
They 
work and be 


harmoniously 


minds off from themselves. need to learn by 


their games to do team able to live, 


more with 
This is the 
think of the 


movies as recreation for your child, and do not let 


because of this training, 


other people later in life. recreation 


that our children need. So do not 


the movies fill the muscular recreational hours that 
child 
of relaxation for 
think of them in terms of 


your needs. The movies may be the source 
the tired adult, but we should not 


( hild 


For there is no recreation for a child when it sits for 


recreation for the 


( rowded, ill 


good the 


hours tensely viewing pictures, in a 


ventilated and dark room, no matter how 


picture might be. And when the picture is not a 


proper picture for a child to see and its emotiens 


are all wrought up, then surely it is that much 


worse. Some prominent criminologists who are 


watching the crimes that children are committing, 


say that no one under 16 should go to the movies 
at all, because they are making us all emotionally 
unstable, and we have learned from a terrible crime 
committed in my own neighborhood this summer, that 


keenly 


alert, but if its emotions are not balanced, then there 


a child can be physically fit and mentally 
is grave danger of a tragedy. 

If your children are going to the movies, please 
try to go with them. For it may take us a long time 
and many sad moments to undo the harm done in 
unsupervised moments of recreation if we do not 
watch out. Remember it is not in the hours at home, 


nor the hours at school or church when the child 
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gets into serious trouble, but it is in the recreational 


nor the school 


child make 
You should 


hours.when neither the home. nor the 


church has a guiding hand to help the 


the right turn, that the child goes wrong 


know what your child is doing in these hours. 
whether out playing or seeing pictures These pic 
tures help to mold its character. “As a man think 
eth, so is he.” and this is so much more true of a 
child who is in the plastic stage. We adults go to 
the movies and realize that it is just a pictur But 
to a child it is a real story and they suffer just as 


much as the characters on the screen are supposed 


to suffer And if vice and crime are depicted gen- 


erally, then the children will become so accustomed 


to seeing these sights, that it will not mean anything 
to them when some one is killed. I recall a little 
hov of five. who was so excited at a movie the other 


day, that he climbed up on his seat and shouted “Oh 


goody, we are going to have a murder!” 


If we are earnest in our prayer for everlasting 


peace amongst the nations, then this is no time to 
brutalize our children. 


The next thing to consider is habit. In days gone 


by, the school and the church were the child’s chief 
contact with the world outside Today the movie 
theatre has supplanted the school and tl church 
Most parents who are taking the children to the 


| 


movies so early. are doing it because there is no one 


to leave them with at home. and they think they are 
too voung to understand anything they see But the 
trouble is that we are giving them a habit which 
may be very hard to break. Habits are always hard 


start the child as an infant, it will 


to break. so if we 


just drift in the same direction later in life, when you 
are not there to help it to understand rightly 
responsible for this 


The parent is not altogether 


practice. The community has not sensed the respon- 
sibility that has come upon it in the last few years 
Twenty years ago, it was a very simple matter for 
every mother to have help with her children, and 
even if she could not afford help, there was generally 


a fond grandmother or a maiden aunt attached to 
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the home, ready to help keep the children when 


mother went out to relax. But suffrage and the war 
have taken the grandmother and the aunt out into 
the world and at the same time made woman’s help 
so valuable to the commercial world that the average 
mother would be a 


mother can not compete. Every 


better mother if she had a few moments of relaxa 
day. Rather than have the babe trotted 


taken to the ill 


tion every 


around while the mother shops, 


ventilated theatre while the mother seeks relaxation 
how much better to have a wholesome place where 
could babe while she did these 


Mothers can not be held altogether 


their wrong, if the 


mother leave the 
necessary things. 
children go 


kinds of 


pete with the home for the child’s attention, and ther 


responsible when 


community allows all attractions to com 


mother in her problem of gettin: 


{ life 


sprung up in just the last few years 


does not he Ip the 


adjusted to the new conditions « which have 


For three years. we have worked on this movie 
work wa 


Mothers and 


Teacher associations. But in that 


problem and tried to find a solution. Ou 


done through the Congress of Parent 


field. we felt the 


need of launching a bigger movement. whic h would 


devote itself to the movies alone Therefore we have 
organized the Film Councils of America to whicl 


every one can bring his or her influence towards 


making the moving pictures more wholesome for out 


boys and girls We hope to have a Film Couns 
organized in every community. where all people i 


terested in this problem can discuss this problem 


together. Any one not connected with the industry 


member. We 


their responsibility for procuring good pictures, and 


can be a want the members to feel 


so we have prepared a card which should be filled 


out every time a member sees a picture. It is a vote 


on that picture, either a vote of approval or disap 


proval, which will ultimately reach the producer 


Tell us whether it is a picture that the whole family 


could safely see, whether you consider it a good Or 
liked the 
Each Local 


wait on. the 


bad picture, what parts of the film you 
best and what parts you did not like 


Council can appoint a committee to 
exhibitor to show him these cards and Jet him know 


think of the 
me likes to stop alone at the 


what his patrons pictures shown. No 


box office and do this 
but if you do it together, it will be a very easy task 


and much more effective 


When these cards come to national headquarters 


will be very interesting to get this public opinior 


and these votes from all parts of the country. Jt 
should have some we ight with future 


We have 


production of many 


produc tion 


been blamed by the producers for th 


salacious films. They say the 


public demands them. Let us prove to them that 


THE Fitm CouNCILS OF 


AMERICA 401 


this is not true We have never before had a chance 


to vote on this question Let us do so now. 


The Film Councils of America will also have the 


same reviewing committee, which served as the re- 


viewing committee for the Parent Teacher Associa- 
tion and will send out lists of approved films so that 


know 


children to see. 


mothers especially will what films are worth 


while for the lf the public does not 


have a way of learning beforehand which pictures 


re worth patronizing, and especially, if mothers do 


ot have a way of learning which pictures are suit- 


ible for their boys and girls to see, then it is not 


juite fair to blame the mothers, when the community 
to the child. The 
books into the 


boys and girls to find easilv 


illows all of these to be shown 


ommunity does not put salacious 


= 
publi 


library for the 
It should 


same consideration for pictures 
based on these same books. It is a community prob 
is much as a parent problem, and we must help 

he community to sense this duty 
These things the Film Councils of America will 
try to do for you, but you must remember that it can 
ot succeed unless every one interested in the wel- 


fare of our boys and girls will do his or her part. 


Will you help not us 


but the boys and girls of 
America? 


“What the Public 
Wants’’ 


GAIN to prove that the 


mand the 





public does not de 


ilacious film, Thursday evening, 


Dec. 4, I w Pola Negri in “Forbidden Para 


11S¢ i my ocal theater, the Woodlawn. with a 
ipacity of al (000, and generally full 
Whe the n iger had previously shown other 


salacious films | have taken committees of neigh- 

rs to see him and pleaded with him to substitute 
i clean pict f« the salacious one which came 
ilong on hi circuit ind which the block system 
ompels him to pay for, if he does not show. He 
has always given us the same old excuse—the public 


es not patronize the clean films. That whenever 
howed a md one he lost money and had to 

uige the bill the middle of the week, putting 

ilacl to draw the crow back 

So Thursday evening at eight. | expected to find 
hu ' | } had been telling us about, 
king the entran ind the street in an attempt 

ee a sala filt Surely they could not have 
been fooled elieving that Pola had become 
ntly—beea he had installed a pulpit in her 
home ind staved away from the Woodlawn for that 
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reason. For imagine my surprise to find the smallest 
crowd I have ever witnessed at the Woodlawn the- 
ater. The two side rows on both sides were en- 
tirely empty, and there were plenty of empty seats 
This same condition continued 
This film, with its 


subtlety, its innuendoes, its glances and gestures, 


even in the center. 
up to ten o'clock when I left. 


was as vile a piece as I have ever seen. 

Pola plays the part of a queen, who is simply in- 
terested to see how many of the men coming to her 
court she can entice, and instead of thinking in terms 
of nations, revolutions, etc., she thinks in terms of 

Whenever she 
When he comes 


this power of hers and her success. 
succeeds, she decorates the victim. 

forth 
men smile insinuatingly. 


from her boudoir thus decorated, the other 
After a while, the men 
in the audience as well as the men in the picture 
watch for this decoration as the ambassador or sol- 
dier comes forth. 

Not being able to see the manager, I talked with 
one of the men employees. He agreed with me that 
it was a vile film and there was no excuse for show- 
ing it. He also admitted that the public did not 
seem to clamor for the film. 

Why can they continue to fool the people by saying 
that the public demands these films? And why do 
they persist in showing them? Can there be any 
truth in the rumor that it does not matter if the 
film does not pay in the theater, because it is splendid 
propaganda for the vice interests and pays well in 
A girl of 19 
wrote a letter to one of our Chicago dailies last 


the hours after the show is over? 
week in defense of flappers. In the course of her 
letter, she remarked that nowadays the boys who 
take the girls to the movies, insist upon a visit to a 
roadhouse afterwards or else upon a petting party. 
Have the vice interests been awake to this power of 
suggestion longer than we, who have the welfare of 
the boys and girls at heart? 


The Educational Screen 


A Week’s Record 
IX months after the industry has told us once 
more that they stand for clean pictures and 
clean titles, the following films were shown jin 
Chicago during one week of December: 
Wages of Virtue Reckless Wives 
Dangerous Money The Price She Paid 
Worldly Goods Forbidden Paradise 
Christine of the Hungry 
Heart 
A Cafe in Cairo 
Rose of Paris Married Flirts 
This Woman The Only Woman 
Reckless Romance The Sainted Devil 
Madonna of the Streets 
Find Your Man 
The Painted Lady 
The Truth About Women 
Girls Men Forget 


The Slanderess 
Greater Than Marriage 


Love 


Emblems of 


Argentine Love 

Cheap Kisses 

Lend Me Your Husband 
Circe The Enchantress 
The Fast Set 


1e Washington Conterence 
The Was! ton C 


NUSUALLY 


for the annual convention which meets at the 


large attendance is in prospect 
Hotel Raleigh, 12th St. and Pennsylvania Ave., 
Washington, D. C. 14th, 15th, and 16th 


The spirit and purpose of the occasion are embodied 


on January 


in the slogan, “America Mobilizing for Wholesome 
Moving Pictures.” 

Eminent speakers from all parts of the country 
will discuss every phase of the question, during the 
rich three-day program that has been prepared. The 
general topics to be covered, as a whole and in detail. 
are: Motion 
Motion Pictures and Education, Motion Pictures and 


Pictures and International Relations. 
Vorals, Motion Pictures and Legislation, Motion Pic- 
tures at Home and Abroad, Motion Pictures and the 
Eighteenth Motion Pictures and Re. 


ligion. 


4mendment, 





Film Council Recommendations tor December, 1924 


For the Family from Ten Years Up 


The Navigator—Buster Keaton. 


Courtplaster—(a Christie Comedy). 


For the Family From High School Age and Up 


God’s Way— (Swedish Biograph)—A simple story 


simply told, with few subtitles, the acting and ex- 


pressions doing the rest. American producers will 
find the Swedish Biograph keen competitors if they 
do not wake up. The keynote to success lies in 


the kind of work done by this company in this film. 


Classmates—Richard Barthelmess—Much of _ this 


film is taken at West Point. 
North of 36—Another film of epic quality, reminis- 


cent of “Sundown,” portraying vividly the grim 


problem that confronted the early settlers of Texas. 
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Among the Magazines 


Conducted by the Staff 


“The 


pass 


HOULD Children Go to the Movies? 
morals and immorals of the movies may 
entirely over the heads of young children, but 
the thrills and fears affect them more than we realize.” 
So writes L. K. Shaw in an article for the Delineator 
quoted in The Child Welfare Magazine for October. 

“One has only to go to a motion-picture hous« 
some afternoon and hear the children groan and hiss 
the villain, applaud and stamp and yell with ap 
probation when the hero rescues the perishing, to see 
how great is the impression produced. Excitement of 
any kind is a decided irritant to the child’s brain, and 
should be avoided. 

“Again the movies create an appetite and craving 
for excitement which is as unnecessary as it is un 
takes 
initiative of play, and, in fact, it makes them forget 


natural. It them away from play and the 


how to play. It produces an unhealthy mental stimu 
lus and has a harmful effect on the emotions. It 
makes real life unreal and unnatural to the child 

“However, if we deprive children of the movies we 
must substitute more and proper play. Mothers and 
fathers ought to play more with their children, and 
it is a great pity that the rush and stress of modern 
life prevents this helpful intercourse. Opportunity 
for play and recreation should be provided by every 
town. Local playground associations should receive 
hearty support. 

“But there is a real and rightful place for the 
movies in the schools, if not 


movies. Educational 


shown too often, are of real value. A large number 


of excellent films are available on many subjects 
which not alone teach but also interest the children. 
Every teacher knows the tremendous importance of 
It is more effective for the young 


What 


the child too often seems to pass directly out through 


visual instruction. 
than oral instruction. goes into one ear of 
the other, but what enters through the eye is mor¢ 
apt to remain. 

“Junior movies which have been carefully selected 
and censored could be shown with advantage on Sat- 
urday mornings in a large, well-ventilated theater, 
provided that adults accompany the children and that 
the picture does not last over one hour. There is no 
objection to a clean and spirited comic which amuses 
and entertains the children. In some places the 
mother’s club or parent-teacher association sponsors 
and supervises these junior movies. It is difficult t« 


set an age limit, but ordinary children under eight 


years should not be allowed to witness motion 


pictures. These junior movies should be shown only 


dering the winter months, never in the spring ot 


summer. Temptation must not be placed in the way 
of obeying nature’s springtime call for the out-of- 
doors. 

“Briefly, the movies are a poor substitute for out- 
door play and recreation. They provide inaction in 
place of exercise. They tend to produce strain on 
the eyesight, to expose children to contagion, unde- 
sirable companions, poor ventilation and impure air 
in place of outdoor air. They encourage late hours 
with insufficient sleep, excite the emotions, exhaust 
the delicate nerves and immature brain and make 
children nervous and irritable. In addition they tend 
to increase juvenile delinquency and possibly physical 
injury through emulation of heroes and to lessen the 
child’s power of concentration and ‘teachability.’ ” 
ee OX Office Censorship of the Movies” 

by Charles Gainor is the title of an article 
quoted from the National Catholic Wel- 
Child-W elfare 


We are tempted to quote this quotation. 


fare Journal, by the Magazine for 
November. 
in part: 
“The responsibility for the present low-grade pro- 
ductions has not been definitely placed upon either 
the produc er or the exhibitor. Neither one is willing 
to shoulder the responsibility and they have been 
staging a pot-and-kettle battle in calling each other 
black. ‘I give them what they 
want. The exhibitor ‘With 
booking I take the bad 


Probably neither factor is wholly innocent, but the 


The producer claims: 


says: present group 


have «to with the good.’ 
fact that they are attempting to evade responsibility 
is an evidence of their appreciation of the situation 
in which they find themselves and a tacit recognition 
of the power wielded by organized protest against the 
present salacious offerings. 

“The motion picture producers have come to the 
Greeks 
They have made open efforts to enlist church support. 


organized associations like bearing gifts. 


They, under pressure in the past, have reversed their 
They 


have made claims of friendship and co-operation and 


decisions, as for example the Arbuckle case. 


they have made some gestures at ‘cleaning house’ 
on the present offensive productions in view of the 
publicity given to their schedule by the various or- 
ganizations. All this denotes the respect which the 
producers have for organized public opinion. 


“When the 


many bodies are 


motion picture producers realize that 
interested in the screen product in 
with the 


a constructive way; willing to co-operate 


producers; anxious to encourage the fullest possible 
development of the industry along respectable lines; 


not seeking to harass the business by restrictions that 
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“Happy New Bear” 
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stifle initiative—when the producers realize all this 
and come to know that these organizations and their 
influence are a practical asset to the industry, then 
a great stride forward will have been made. Until 
this condition is realized the producers must be con- 
fronted with their unfulfilled promises and_ their 
public faults. 

“The other method—the box-office one—is slow. 
but it is very effective. When the public awakes 
to the fact that it has a voice as well as a ticket when 
it enters the theater a great work will have been 
done. If this simple idea were grasped and acted 
upon by the public the whole unpleasant situation 
would be quickly cleared up.” 

This article was published before the Film Coun 
cils of America was organized, but it would seem to 
be a plea for exactly what the new organization is 
organized to do. Opening its doors to men and 
women of all creeds and races, it has a definite pro- 
gram to unite the efforts of every citizen desiring to 
purge the movies of their nastiness. See the depart- 


ment of Film Councils on another page of this issue. 


ee MOVIE University” is the title of an 
article in The Playground for November, 
by Henry S. Curtis of the Missouri State 

Department of Education. Dr. Curtis says: 


“The movie is at present an educational institution 
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very nearly comparable with our school system from 
Mr. Hays 


estimates that there are twenty million people in daily 


the kindergarten through the university. 


attendance. This attendance is six or seven days a 
week and fifty-two weeks a year. These figures look 
too large. They are probably twice the attendance at 
our public schools, where the average does not ex- 
ceed fifteen millions a day for not more than thirty 
weeks. The impressions produced on the screen are 
much more vivid and permanent than the impressions 
produced by the printed page, especially on children, 
and the less cultivated who have never fully mastered 
the mechanics of reading. The movie has an un- 
questioned place in education. The indications are 
that it will be used more and more. 

“If we are to have the movie fill a larger and larger 
place in education, the scenarios also must be written 
by people who know the subjects they write about, 
and they must be produced under their direction, 
Are we not ready for the movie university ? 

“There are many forms which this idea might take, 
But suppose an ample foundation of, say, fifty mil- 
lions, and all the departments of a regular university. 
A school of drama and acting should be its big pro- 
fessional school. It will be the place of the depart- 
ment of history to so produce historical films that the 
creat events of the ages in their true setting will be- 
come a commonplace to every boy and girl. One aim 
might well be Americanization by the graphic por- 
trayal of events in the lives of great Americans and 
crucial moments in Atherican history. This same 
type of work could be done in literature, geography, 
gseology. botany, sociology and many other subjects. 

“Such a university should have a strong school of 
drama and acting to produce the scenarios. It should 
have a research department with well equipped labora- 
tories for studying the problems connected with the 


prod 


uction of pictures. 

“Instead of being a separate university it might 
be the visual education side of any of our regular uni- 
versities. If so it should have a separate endowment 
that would enable it to put into screen form any con- 
tribution that the university had to make. Such a 
school might also be a department in a school of edu- 
cation, if it did not become over stiff and pedagogical. 

“Many of our larger universities, during the last 
few years. have begun to train amateur actors, some 
of whom have gone out during the vacations in regu- 
lar performances. The next professional school may 
well be a school of drama and acting. A movie de- 
partment would fit naturally into such a school. The 
films could be handled through the Extension De- 
partment and through exchanges with other univer- 
sities. Each university might thus in the course of 
time secure a collection of films that would be ade- 


quate for educational use throughout the state.” 
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School Department 


Conducted by Marie GoopENnoucH 


Adding to the Slide Library 


(Concluded from the 


James N. Emery 


HALI the buyer 


sepia slides? For practical classroom work, | 


purchase plain, colored ot 

find the plain slides the most useful. The price, 
for one thing, is a strong consideration. The ay 
erage plain slide can generally be secured in the 
neighborhood of 15¢. The colored slide costs from 
a dollar upward, according to the quality of the 
work. The very cheap colored slides are likely to 


be botchy and unsatisfactory. 


In most cases the definition of the plain slide 
clearer, and under poor lighting conditions shows 
up better than the colored. Nothing quite equals 
the contrast of black and white. In some kinds of 
work, of course, especially nature study and botany, 
the colored slide has a field of its own that nothing 
else can approach. For ordinary work in geography 
and history the plain slide will generally answer 
every purpose. 

Sepia slides can occasionally be obtained at a 
slight advance in price over the plain ones. In some 
cases, such as statuary or buildings, they have a 
charming effect peculiarly their own, much like a 


rare etching. 


Bargain Jists of slides containing valuable educ: 
tional material can sometimes be picked up at a 
nominal price. Just as it pays to browse about the 
bargain counter of the bookstore, so it sometimes 
pays to shop in the slide world. Firms which occa- 
sionally have some real bargains in this line are the 
Standard Slide Corporation of New York City, and 
the De Vry Corporation of Chicago, and there are 
doubtless several others. 

A good assortment of map slides should form a 
part of your additional equipment. <A geography 
lesson without a map is like a cake without frosting 
or potatoes without salt. With the map slide the 
country can be put upon the screen at any time, and 
the location of the places shown which are under 
discussion, or the contour of the country brought 
out, without the interruption of shutting off your 
lantern, switching on the lights, and getting out a wall 
map. Besides this, the map slide can be projected 
large enough so that everybody can see the details. 
They are not expensive, and should be used con 
stantly. 

We obtained several good map slides from Wil 
liams, Browne and Earle, 918 Chestnut Street. Phila 


November issue) 


Pawtucket, R. 1 


delphia, also several not so good. I believe they 
will make them from your own maps. The McIntosh 
Stereopticon Co., East Randolph Street, Chicago, has 
a fairly extensive list of map slides, covering most 
The Beseler Lantern Slide Co., 


New York, also advertises to make slides from your 


parts of the world. 


own maps at very reasonable prices. The Keystone 
View Co. has in preparation an elaborate series of 
map slides by J. Paul Goode, the eminent cartogra- 
pher of the University of Chicago. There are also 
several other firms from whom these slides can be 
obtained, or who will make slides from your own 
maps, whose literature I do not have at the present 
time. 

[ find it better to have all the map slides in one 
compartment, following each other consecutively. At 
first I thought it better to have the separate map 
slides numbered with the country, the slide of 
Japan, for example, with the Japanese views, but after 
a short experience, I found it less confusing and the 
slides more accessible to have the maps all by 
themselves. In our collection, the map slides are 
numbered from 1054 onward. 

[he typewritten slide, written on transparent gela- 
tin and enclosed between two sheets of coverglass, 
serves many purposes in connection with the slides of 
the set. Summaries, tables, brief facts which it is de- 
sirable for the class to know, may be typewritten on 
these, and interspersed with the views. A good deal 
of talking and explaining may be obviated by using 
these much as subtitles are used in the motion picture 
films, and they make the strongest appeal of all, 
through the eye. They are easily prepared on any 
typewriter, or with a stylus. They may be purchased 
all ready for use, with carbon paper, mat and gelatin 
from two firms, the Standard Slide Corporation and 
the Radio Mat Slide Corporation, both of New York. 
After the message is written on them, the carbon 
paper and the back are discarded, and the gelatin and 
mat placed between two sheets of coverglass and 
hound up. 

Or you may purchase sheets of transparent gelatin, 
ut them to the proper size, place your gelatin be- 
tween a fold of carbon paper and make your slide. 
Be sure that the carbon paper is folded so that 
both printing sides are inside. toward the gelatin. 


\ photographer friend gave us a number of dis 
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Teachers Make Money 


IF THEY KNOW WHERE to go for 
assistance in securing positions. Many 
superior teachers are receiving much less 
than they need to accept. 

THE OHIO TEACHER’S BUREAU 
is an organization licensed to render profes- 
sional service to teachers and secure posi 
tions for them by bringing together worthy 
teachers and superintendents who are in 
search of each other 


IF WE DO NOT SECURE for you a 
position at more money than you can secure 
for yourself, you will be under no obligation 
to us. 


SEND FOR OUR BOOKLET and de 
cide the matter for yourself. We had 10,000 
calls for teachers last year. 


THE 
OHIO TEACHER’S BUREAU 
71 East State St. Columbus, Ohio 


Henry G. Williams, Director 




















carded photographic negatives, and these may gener- 
ally be obtained from almost any professional photog- 
rapher for little or nothing, as he usually has a lot 
of spoiled or discarded negatives which he is glad 
to get rid of. Cut to the proper size, 3% x 4 inches, 
with a glass-cutter, and the emulsion soaked off 
with warm water and a solution of soda or lye, these 
make excellent cover glasses, as the glass used for 
the making of photographic plates is necessarily 
of the best quality. Only be sure your glass is not 
too thick so that two sheets will not go into the 
lantern holder. 

The slide and its quasi-subtitle form a good stop- 


The Educational Screen 


gap for that trying period in all school and church 
motion picture performances where but one projector 
is available, the time spent in changing reels. No 
matter how expert the operator may be, the audience 
gets restless and uneasy at the interruption, and it 
seems twice as long as it actually is. There are 
various ways of bridging the wait, such as having the 
audience sing some well known song in chorus, a 
sketch, recitation, or song by an individual performer, 
in fact anything to keep the audience occupied. 

In class work the slide forms a good continuation 
of the subject presented by the film. Suppose we 
have a film on China. The last of the film is the 
signal for my assistant to start the stereopticon from 
the floor, and flash on half a dozen or more slides 
of characteristic Chinese life from our own library, 
together with their typewritten subtitles. which em- 
phasize some of the points brought out in the film, 
and keep the attention of the audience diverted, so 
that there is no interruption in the program. In this 
way the operator may have an opportunity to change 
the reels of the film without being hurried, and 
without feeling that a more or less impatient audi- 
ence is waiting for him to perform his task and 
criticising silently or even orally the necessary delay. 

One final point for the purchaser of slides, not 
the least important, merits consideration. Look well 
to the quality of the slide. See that it is clear-cut, 
sharply focused and contrasty. Better no slide at 
all than a flat, fuzzy weakling whose defects will be 
magnified a thousand times on the screen. It will 
have little or no teaching value. Don’t hesitate, in 
purchasing, to discard the slide about whose technical 
Better fifty first- 


class slides than a hundred of which thirty or forty 


quality you are at all doubtful. 


per cent are unsatisfactory. They will detract from 
the others for every purpose. 

Add to your collection wisely, judiciously, slowly, 
and make every slide purchased of permanent value. 
Then your collection of slides will be something to 
work with for many years, with increasing satis 


faction. 


Meeting of 


The Ohio Visual Instruction Association 


In Connection with the Ohio State Teachers’ Association, at Columbus, Ohio, Dec. 30, 1924 


re Albert C. Eckert, High School, Springfield, Ohio 
rey Pare re F. S. Moffett, High School, Piqua, Ohio 
Ne NN ako 5 ge i siueisiadeiawe sand Carnegie Hall, City Public Library 


10:30 A. M. Visual instruction demonstration by 
a class from the Columbus Schools. 

11:15 A. M. Discussion: “Can Ohio have a Cen- 
tral Bureau for the distribution of Visual Material?” 
Mr. C. J. Garwood, 11:30 A. M. Business Session. Election of Off- 


9:00 A. M. Meeting of the Executive Committee 
of the Ohio Visual Instruction Association. 

9:30 A. M. Address: “The Use and Abuse of 
Visual Education Materials” 


Supt. of Schools, Harrisburg, Penn. cers. 
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is @K. V. Co. PLANTING RICE IN JAPAN | 
Be The Keystone, New Primary Set of stereographs and lantern slides | 
id arranged for teaching reading in the first three grades, will interest 
you. Write for descriptive booklet. 
. Intermediate grade, Junior and Senior High School sets of stereographs 
y- and slides are also available. 
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aT KEYSTONE VIEW COMPANY, Inc., Meadville, Pennsylvania | 
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is The Ninth of the Chronicles of America 


‘ ‘ a 
in ‘The Pilgrims 
al 
te N old England, at the time when sovereigns de draw. To the angry protest of young Bradford, who 
ty creed that their subjects must conform to the accuses them of cowardice, Elder Brewster declares, 
ma Established Church, are traced the real begin- “Only those who can devote their whole heart to the 
nings of the Pilgrim story. The film starts by pic- cause must go.” In solemn dedication the little com- 
y, turing the little band of dissenters—Separatists, as pany bow their heads, praying for faith and patience 
‘ they were called—gathered together in a quaint in their venture. 
to thatched cottage in the tiny hamlet of Scrooby. They A map shows the route followed by the Separatists, 
> are deep in a “session” led by William Brewster, as they made their way one by one to Holland, where 
while their neighbors outside ridicule them and stone _ finally more than 100 gathered. The film narrative 
the house in which the meeting is being held. A passes quickly over this part of the story with the 
deal of bad feeling is displayed, until the High Sheriff simple statement, “But the language was not theirs, 
of Nottingham disperses the crowd outside, and orders _ and they resolved to seek a new country.” 
those within to their own affairs, and bids them cease America the goal—and the tiny ship Speedwell the 
heretical worship. A true picture, no doubt, of the means of carrying them to England where at South- 
methods taken to enforce conformity. ampton the Mayflower awaited them. 
Persecution finally brought them to a momentous At this point, animated maps make a spendid con- 
decision. The historic Manor House (shown by an tribution to the course of the narrative. The May- 
ry old cut) is the scene of a meeting at which the sturdy flower’s route is followed toward Massachusetts, and 
band discusses leaving their homes. “In Holland then comes the moment when watchers on board see 
n- peaceable folks are tolerated, and allowed to worship the white shores of Cape Cod. 
ie as they will.” They debate the hazards of departure It is only now that the various characters among 
h- from England, where their every movement is watched the little company which was to land upon the bleak 


| —and several, more faint-hearted than the rest, with- 
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shores of New England begin to stand out as in- 
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“Only those who can devote their whole heart 
to the cause must go” 


dividuals. John Alden and Priscilla (much truer 
to life did they impress this reviewer than when pre- 
viously seen in the much more pretentious Courtship 
of Miles Standish), the Captain of the Mayflower, 
Elder Brewster who all this time had been the vener 
able shepherd of his little flock, the bluff and hearty, 
Miles Standish, and John Carver, now an aged man. 
This little company, about to land, meet to draw up 
the Mayflower Compact, and agree that Carver shall 


be their first Governor. 


Nothing finer has been done in the Chronicles so 
far, than the scene of the landing of the Pilgrims 
absolutely realistic, and without a trace of the theatri- 
cal or spectacular. The latter part of December, a 
barren New England shore in mid-winter—small won- 
der their courage wavered as they knelt to pray in 


the sands on the shore. 





After the signing of the Compact. Confirming 
Carver as their first Governor and Bradford 
his Assistant 


The Educational Screen 


It is to be regretted that in the short space of three 
reels there could not have been included more of the 
But the trials of the little 


band are pictured by one typical scene 


early life of the colony. 
the ceremony 
of a burial followed by a careful levelling of the 
ground and covering the earth with snow, for the 
benefit of the ever-watchful Indians. 

The glimpse which is given of the settlement js 
excellent, and the method of the Pilgrims in dealing 
with the Indians is illustrated by the incident of 
Samoset whose recollection of their kindness proved 
to be more lasting than the parting message of 
Standish, as he pointed to the cannon impressively 
placed on a hill, “Tell your people that sick or well, 
the English speak with the voice of thunder.” 

The real test of the Pilgrims’ mettle came with the 


Spring, however, when the Captain of the Mayflower 





Farewell to the Mayflower 


prepared for the return voyage, and urged them to 
let him take them back to England. He tried to 
persuade Standish, who only replied, “We shall stay, 
and live to see the settlement strong.” 

There is a poignant reality in the last scene—the 
hour of sharpest heartbreak to the Pilgrims, when the 
Mayflower, the last link between themselves and far- 
away England, passes over the horizon, becoming 
fainter and fainter to the watchers on the dunes at 
Plymouth. 

The historians responsible for the selection of 
material are to be congratulated on omitting the 
classic incident of John Alden, Priscilla and Miles 
Standish. The former two are pictured quite natur- 
a'ly as lovers in the course of the story—but without 
the complications which Standish was responsible for. 
It would have been so easy to film another Courtship. 


2 


3 reels. Distributed (theatrically) by Pathé. Non- 


theatrical distribution by Yale University Press. 
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Some KINEMA Films that have met with Great Success: 
MorTuHer, I NEep You—Edith Marke 6 ree 
Fotxs From Way Down East Fe 
CHILD OF THE M’S1Eu—From Brownin Pippa Pa 5 
THE COLONIAL GiRL—May Ward = 
THE CHRISTIAN—Earle Williams 7 
Betty Be Goop— Jackie Saunders 5 
THE ELEVENTH COMMANDMENT—Lucille Stewart 6 
LITTLE RED DeEcipES—Cowboy Story 5 
WHEN Dawn CAME—Colleen Moore : 
RicHEst Grrt—Ann Murdock = 
TIGER Lit_y—Margaret Fisher 5 
THE GIRL OF THE TIMBER CLAIM—Constance Ta'ma = 
FALLEN Gops—Production of the Mission Film Soct 8 
IN THE Days oF St. PATRICK 5 
LORNA Doon! Blackmore's Novel c ated 
Hero StuFF—William Russell 5 
PILGRIMAGE TO LOURDES 2 
sO ( 
Write, Wire or P 
806 S. Wabash Avenue Chicago, Illinois 
Our First release of the Great Invention of 1 Vatural Color Photography, will be out in 
December followed by I I ever! mont re rtist marvels; everyone wants to 
{ remeron necnnamnceetas a A A A AN 
| ~ ie ° , 
School Film Reviews for December 
TRAVEL AND SCENIC 
Jerusalem Today 1 reel) Fox—A number of \s the religious pilgrim turns homeward, he may 
views of the city, first from a distance as its embattled irn from the Mount of Olives to take his last glimpse 
walls rise forty feet high and stand in beautiful sil f the citv in the distance 
houette against the sky. The primitive civilization of Done witl eye for the picturesque, and well 
the country around the historic city is typified by the photographed 
present-day son of David who plows the thin soil it Sunshine and Ice 1 reel) Fox—The scenic 
the same fashion as did his forefathers of Biblica record of a trip over the Andes on the only trans 
times, ntinental railroad of South America, from Buenos 
Excellent pictures are given of some of Jerusalem’s Aires westward—for much of the distance a single- 
famous gates—first the Damascus Gate, then Jaffa track line. Fine views of the Andes from the highest 
Gate “through which were dragged the cedars of railroad in existence make scenes which are unsur 
Lebanon for Solomon’s Temple,” St. Stephen’s Gat passed for mountain grandeur, until at the boundary 
where the first Christian martyrs were stoned, David’s between Argentine and Chile there is seen the famous 
Gate, Herod’s Gate, etc. On the Street of David onument to peace, erected by both countries. Then 
extending from Jaffa Gate are to be seen the strange remarkable views of the Andean glaciers, with their 
mixtures of race and type which characterize the trange spires of the result of the action of wind 
population of the present city d sun 
The Wailing Wall of the Jews is pictured, as is also n warmer valleys on the descent toward the Paci 
the temple of the Moslem conqueror which nov fic, goat raising is represented and the sheep and 
stands on the site of the Temple of Solomon. A good goats pose as obliging subjects for the cameraman 
panoramic view of the city is photographed from this Mysteries of Yucatan (1 reel) Fox—A hetero 
Mosque. geneous collection of scenes of the ruins unearthed 
The narrow Via Dolorosa is also shown, from the by excavations in Central America revealing the by 
house of Pilate to the Church of the Holy Sepulchr gone magnificence of a Maya City of prehistoric 


Please Write ¢ Advertisers and Mentior } ny A ~ 





410 
AWS 


FILMS SLIDES 


Educational Motion Pictures 
A library of truly pedagogi- 
cal and religious subjects at 

moderate rental rates 


THE VISUAL EDUCATION BUREAU 


In rp rated 
177 GOLDEN GATE AVENUE 
SAN FRANCISCO 
PROJECTORS STEREOG RAPHS z 
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Used and New Motion Picture PROJECTORS 


and CAMERAS. Save big money 
Send for my Catalog and Bargain List 
Write your needs 


BASS CAMERA COMPANY 
109 No. Dearborn St. Chicago 


FREI 




















times. A number of pictures of the ruins of temples, 
the nunnery, the sacred well, the church, etc., are 


given in fragmentary bits. Titles are impossible. 


SCIENCE 

The Fly (1 reel) Educational—One of the Tolhurst 
Secrets of Life series, stating quite frankly at the 
outset that it was made for entertainment purposes, 
and therefore repressed many repellent facts concern- 
ing its subject—but neglected to omit a ridiculous 
scene or two which will need to be eliminated if the 
reel is made to serve instructional purposes. 

The reel is a less complete study of the fly and his 
habits than are several others which have been made 
upon the same subject. Its microscopic portions, 
however, have never, to the reviewer's knowledge, 
been surpassed—an achievement for which the young 
scientist deserves all possible credit. 

















Please to Advertisers 


Write 


SCHOOL DEPARTMENT 


The Educational Screen 





»MINUSA® 


Portable Screens | 





INSURE HEALTHY EYES 
Samples and literature upon request 


MINUSA CINE SCREEN CO 


ST. i 


ouIsS. MO 











Pare ALE s £ Loree tet of one, se ational, 


ive an six-reel 
Comedies, Dramas and Features carefully selec 
non-theatrical distribution First class ndit 
Complete list furnished 


ted for 


SOUTHERN FILMS, INC. 
104 N. 17th St., Birmingham, Ala. 











“A few of the 120 eggs which Mrs. Fly 


one time” are traced in excellent views to the larva 


lays at 


stage, showing also the internal organism at this 
stage. The larva is seen surrounding itself with a 
sheath-like shell, the top of which is cut away to 
show what the fly looks like in the pupal stage. 
Its manner of breaking through the shell is ex- 
“slightly underdone,” jis 


shell dis- 


plained, and one such fly, 


removed from its sheath and the empty 
played. 

Excellent close-ups show the head of the housefly, 
the eye with its thousands of lenses, and the fly's 
antennae. 

The story of the fly’s deve.opment is resumed in a 
view which shows the wings neatly and tightly folded 
then the fully 


the edge. are dis- 


when the fly emerges, and grown 


wings, with a fringe of hair on 
played in fine microscopic close-ups. 
that “her feet 


a fly’s foot is placed in a germ-free 


To demonstrate the fact are shod 
with disaster” 
broth, which in due time develops millions of moving 
bacteria. Microscopic close-ups of the feet show the 
and Tolhurst is unable to resist 


the fly 


cushion-like suckers 


staging the customary stunt performance 
upside down balancing a ball with its feet. 

Main Street in Nature’s Wonderland (1 
Bray 


tainment, with the lead title, “Village life began long 


reel) 


A scientific subject made humorous for enter: 


ago in the animal world.” 


Prairie dog town is the first illustration, and 4 


“Main Street morning” brings out scurrying gophers, 
all intent on the business in hand, while the wise old 


man of the town keeps a keen eye out for danger. A 
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cross-section of the prairie dog’s hole shows its inter- 
esting construction. 

The bee village is also cited as an example—and 
brief flashes are given of the dictator Queen and 
workers, “old-maid bees” as they are called. 
In the ant colony the Queen also rules, and much 
the same organization of labor is seen. The tasks of 
the workers furnish some entertainment and a good 
deal of action when they are called upon to defend 
their homes. 

The most interesting section is that which shows 
the ant lion which digs itself backward into the sand 
and waits for its prey which is literally dragged down 


into the trap which has been set 


“The Fountain of Youth” 


(2 reels) Atlas Educational Film Co 


A film devoted to the art of bathing—in ancient 
and modern times—and built upon the thesis that 
modern sanitary devices have placed this fountain of 
youth within the easy reach of everyone. 
The subject carries an introduction of more than 
usual interest, drawing upon history for a picturiza 
tion of the Roman home about 200 s. c., where bath 
ing was “a recreation, a pleasure and an art’”—a 
taste of the early Romans which doubtless, as _ the 
film points out, had more than a chance relationship 
with the greatness of Rome in its time. 

What will be of decided interest to the averag 
audience is the explanation of the construction of 
the Roman bath, with cross-section diagrams showing 
the method of heating and circulating the water 
This portion of the film is said to be based on actual 
findings, and its evident authenticity merits particular 
attention to this section for its own sake. The 
preparation of the bath is shown, and the slaves in 
attendance upon the Roman maidens complete the 
bathing process by anointing them with fine oils 
and adorning them with jewels. 
bathing is 


The hygienic necessity of frequert 


stressed by calling attention to the fact that th 
millions of pores of the skin are constantly accumu 
lating waste materials which must be removed if the 
pores are to be kept free and open. The film goes 
on to show the ingenious and yet simple devices for 
water heating and circulating which make bathin: 
nowadays the privilege of country and city popula 


tions alike. 














VISUAL EDUCATION AIDS 
Film Roll Slides 6¢ and Se s] 
Glass Slides 55 to 90e per aie 
Stereopticon for Film and Glas Slides $69.59 
Sample film slide free 
Educational and Relig Slide Sets 
BIBLE EXTENSION SOCIETY 
352 W. Locust St., Chicago, II. 
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REAL OPAQUE 
PROJECTION 


‘The Human Ear”’ 











Illustration (from Photograph) showing the 
rans-Lux OPAQUE Projector in actual use. 
The picture the Trans-Lux Daylight 

is the pro- 
ted image of a 


Newspaper Cutting 


A Cutting from the “‘Literary Digest’’ 


ANY OPAQUE material, a photograph, dia- 
print 1 ps ge, post card, etc., either in 
ind white or in COL( R, may be shown 

t} remarkal new equipment which has 
pronouncs ‘THE MOST IMPORTANT 


SUTION TO VISUAL 
EDUCATION” 


Trans-Lux Daylight 
Picture Screen, Inc. 


36 West Forty-fourth Street NEW YORK 


[ue Epucationat SCREEN 
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Films Endorsed by Educators 


Speaking of the chief sources from which directors of visual instruction de ‘partments in twenty 
colleges obtained their films, a bulletin just issued by the United States Bureau of Educati on, 


Department of the Interior, states: 


‘‘The United States Government and George Kleine head the list’’ 


Any school, church or community can obtain the following George Kleine films 


Julius Caesar 
Spartacus 
Last Days of Pompeii 


by writing to the nearest university in the 


University of Alabama, University 
University of ( alif tnia, Berkeley 
University of Col re uC rey Boulder 
University of Florida, Gainesville 
University of Ir di ana, Bloomington 
University of Iowa, Iowa City 
University of Kansas, Lawrence 

State Normal Coll lege. Natchi toches , La 
Miss. Agricultural & Mechanical Coll 


Anthony and Cleopatra 

Deliverance (Helen Keller) 

The ‘‘Conquest List’’ of Boy 
Scout and High School Pictures 


list below: 


i Callen: Paw 
rsity At hen 

of ‘Ok ahoma, Norman 
of Oregon, Eugene 
of T fustin 





{gricultural College 


or write direct to 
* 


George Kleine, Motion Pictures 
49 W. 45th St., New York City 


Reel 2 pictures the bathroom of the present-day 
transatlantic liner, the bathing facilities afforded 
by our best trains, and the well-equipped bathhouse 
such as might be found in connection with clubhouse 
or gymnasium. 

Bathing as a treatment for disease is most inter- 
estingly shown in a number of scenes picturing mod 
ern hospital equipment. 

“Eo appreciate the convenience and comfort of the 
“let’s recall what used 


modern bath,” says the title, 


to happen on Saturday night”—the ordinary wash- 
tub beside the kitchen stove, and the boy who would 
rather not have indulged in the weekly scrubbing— 
an incident which supplies some genuine comedy, so 
absolutely true to life is it. 

The bathroom of the modern home beautifully 
photographed with its wonderful equipment and fix- 
tures, the dental lavatory, the footbath and the glass- 
enclosed shower. Some practical suggestions for 
bathing are included. 

The film will be found useful in the teaching of 
school hygiene, and for the entertainment and instruc- 
tion of the general audience. Excellent use is made 
of animated title backgrounds and diagrammatic ma- 
terial throughout the subject. 

Produced with the cooperation of the Crane Com- 


pany. 








How to Make an Omelet (1 reel)—Here is a 
bona fide educational film that has proved its right 
to that name. It was used in a contest where the 
same teacher taught the making of an omelet to 
three similar groups of pupils—(1) with words 
alone, (2) with film alone, (3) with words and dem- 
onstration. 

The contest is shown best by direct quotation from 
Professor Freeman’s book on Visual Education: 

“These children had not made omelets before, 
either in school or at home. The first group was 
shown for eight minutes the film ‘How to Make an 
Omelet.’ They then went immediately to the school 
kitchen, and without further instruction or ques 
tions, proceeded to make the omelet entirely from 
the directions and pictures shown in the film. 

“The second group was taught orally by the same 
teacher for eight minutes and made the omelet 
without having seen the film, entirely from the 
oral presentation. They also were not allowed to 
ask further questions or receive further instruction.” 

With the third group the teacher talked and made 
the omelet (demonstration) as she talked, the film 
not being used. 

The same teacher scored the omelets made by the 
pupils in all three groups. The scores were as 


follows: 
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1. Film Group 82.50 per cent 
2. Oral Group 


3. Demonstration Group 


76.25 per cent 
85.83 per cent 


“Here the film occupies a middle position in teach 
ing value, as compared with purely oral instruction 
It scored 6.25 per 


cent ahead of the oral instruction and 3.33 per cent 


and instruction by demonstration. 


behind the demonstration.” 

Aside from all the magic powers claimed for the 
film as against oral teaching, this experiment showed 
that a well constructed film all by itself can actually 
teach children to make an omelet successfully, ar 
to make better omelets than with a purely oral presen 
tation from the teacher. It is true the film was 
selected for the experiment because of its superio1 
teaching values 
was adopted for the purpose in t 
of don 


Later this film 
schools of New York City by a committee 
tic science teachers. It is a surprise to find that 
was produced in its entirety outside of the big studios 
graduate in domestic 


a college 


by a woman, herself 
science, Miss Angela Gibson of Casselton, N. D 
Miss Gibson has since produced a number of at 


tractive reels, all of them worthy of a place on a 
Miss 


school program. We shall review others of 


Gibson’s films in these pages from time to time 
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The Gibson Pictures 


] For Schools, Churches, and 
Clubs 


Fun, Romance, Industry 


The Ice Ticket (1) 
Arrested for Life (2 


The Adams’s Children (1) 
(James W. Foley’s Poem 


Aunt Tabitha (1) 

Oliver W. Holmes’ Poem 
The Birth of a Scandal (1) 
A Lesson in Cooking (1 
The Wheat Industry (14) 


Writing e Cooking film, Miss Rita 
Hochheimer, Ass’t in Vi | Instruction, 
Schools of New York Cit 

I thin ( ¢ gratulated 

on this di t A ¢ hieve- 


ment 


Get these unique pictures at The Gibson 
Studios, Casselton, N. D., or The Pilgrim 
Photoplay Exchange, 736 S. Wabash Ave., 
Chicago, or Church and School Film Ex- 
change, 317 Polk Bldg., Des Moines, Ia 














Visual instructi 
follows the line 


lilustrated cat 


Bausch 








| ET the chil 
+ and his nat 


ture lesson will have 


child’s mind nat 





see the structure of a leaf or twig 


a new meaning. 


yn with the Bausch & Lomb Balopticon 


t least resistance and develops the 


urally and quickly. Write today for 
describing the 


- At P~ 


& Lomb BALOPTICON 











414 


The Educational Screen 


Among the Producers 


“The Fountain of Youth” 


OFTY marble halls, through which dark skinned 


slave girls pass, in their hands urns curiously 


wrought in sculptured shales, containing rare 


perfumes and scented balms. They are preparing 
the bath. The scene is in a Roman home, in 200 
B.C., and it opens the motion picture, “The Fountain 
of Youth,” just completed by the Atlas Educational 
Film Co. 

Historically accurate, the scenario goes back into 
early Roman days. The hot bath, or Caldarium, is 
shown. Following the Caldarium bath. the hand 
maidens use a Strigilis—an instrument similar to a 
paper cutter but made of beaten silver, to remove 
perspiration and moisture from the arms and shoulders 
of the bathers. 

The second bath, the Tepidarium, follows ard is 
slightly cooler, while the final bath is in the cold 


waters of the Frigidarium. All this is done with 





much ceremony and a precision amounting almost to 
a ritual. 

Shifting scenes, passing over the centuries during 
which the bath continued to be a luxury for the few 
and the need of the many; explaining that the want 
of cleanliness was an important contributing factor 
to the plagues and scourges which beset empires 
and destroyed nations in olden times, the film comes 


down to modern days 


That the film is of value in the educational field 
is seen in the comments upon it, made by Charles 
Roach, director of Visual Instruction, Iowa State 
College, who says: ..We are indeed pleased 
to advise you that we shall be able to use this film 
very advantageously. . You certainly treated 


a delicate subject in a most acceptable manner.” 
The scene below shows one of the comic touches 


from real life. A detailed review appears in the 


School Department of this issue. 
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Here It Is! 


A Trade Directory for the Visual Field 


BOOKS 
(This space rest rved for publishers of books on 
visual education) 


FILMS 
Atlas Educational Film Co. 
1111 South Blvd., Oak Park, Ill 


(See advertisement on page 373) 
DeVry Corporation 1091 Center St., Chicago, Ill 
(See advertisement on pages 396- 397) 


Eastman Kodak Co. Rochester. N. Y 
(See advertisement on back Cover) 


Gibson Studios Casselton, N. D 
(See advertisement on page 173) 


International Harvester Co. 
606 South Michigan Ave., Chicago, II! 
(See advertisement on page 378) 


Kinema Film Service 
806 South Wabash Ave., Chicago, II] 
(See advertisement on page 409) 
George Kleine, Motion Pictures 
149 West 45th St... New York City 


(See advertisement on page 412) 


Pictorial Clubs, Ine. 
3550 Madison Ave., New York City 


Southern Films, Inc. 
104 North 17th St... Birmingham, Ala 
(See advertisement on page 410) 


Visual Education Bureau, Ine. 
cpr 


177 Golden Gate Ave., San Francisco, Calit 
(See advertisement on page 410) 


MAPS AND GLOBES 


(This Space reserved for makers of Maps, 
Globes. etc.) 


MOTION PICTURE MACHINES AND 
SUPPLIES 
Acme Motion Picture Projector Co. 
1132 West Austin Ave., Chicago. I] 
(See advertisement on page 380) 
Bass Camera Co. 
109 North Dearborn St.. Chicago. Hl] 
(See advertisement on page 110) 
DeVry Corporation 1091 Center St.. Chicago. II 
(See advertisement on pages 396-397) 
Movie Supply Co. 
844 South Wabash Ave.. Chicago. Il] 
(See advertisement on page 399) 
Nicholas Power Co. 90 Gold St... New York City 
(See advertisement on page 376) 
Precision Machine Co. (Simplex Projectors) 
317 East 34th St.. New York City 
United Projector and Films Corporation 
228 Franklin St.. Buffalo. N. ¥ 


PHOTOGRAPHS AND PRESS PICTURES 


(This $ pace reserved jor picture dealers) 


SCHOOL SUPPLIES AND EQUIPMENT 
Th space 1s re served for dealers in school su pple s 
and equipment) 
SCREENS 
Acme Metallic Screen Co. New Washington, Ohio 
Movie Supply Co. 
844 South Wabash Ave., Chicago, Ill 
(See advertisement on page 399) 
Minusa Cine Screen Co. St. Louis, Mo. 
(See advertisement on page 410) 
Raven Sereen Corporation 
345 West 39th St., New York City 
(See advertisement on page 404) 
Trans-Lux Daylight Picture Screen, Inc. 
36 West 44th St., New York City 
(See advertisement on page 411) 
SLIDES 
Bible Extension Society 
352 West Locust St., Chicago, Ill. 
(See advertisement on page 415) 
Keystone View Co. Meadville, Pa. 
(See advertisement on page 407) 
Quality Slide and Flashagraph Co. 
6 East Lake St., Chicago, III. 
Standard Slide Corporation 
209 West 48th St.. New York City 
(See advertisement on page 410) 

Victor Animatograph Co. Davenport, lowa 
(See advertisement on page 415) 
STEREOPTICONS 
Bausch and Lomb Optical Co. Rochester, N. Y. 
(See advertisement on page 413) 

DeVry Corporation 1091 Center St., Chicago, Ill. 
See advertisement on pages 396-397) 
Keystone View Co. Meadville, Pa 
(See advertisement on page 407) 

Movie Supply Co. 
844 South Wabash Ave., Chicago, III 
(See advertisement on page 399) 

Spencer Lens Co. 442 Niagara St., Buffalo. N. Y. 
(See advertisement on page 374) 
OPAQUE PROJECTORS 
Bausch and Lomb Optical Co. Rochester. N. \ 
(See advertisement on page 413) 

Spencer Lens Co. 442 Niagara St., Buffalo, N. 
(See advertisement on page 374) 

frans-Lux Daylight Picture Screen, Inc. 
36 West 44th St.. New York City 
(See advertisement on page 411) 
STEREOSCOPES AND STEREOGRAPHS 


Keystone View Co. Meadville. Pa 
(See advertisement on page 107) 
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Reminiscence 
“1000 and ¢ 


EDITORIALS 


(Arranged in Chronological Order) 


, Actuality and Speculation. 
ae ae re ° 


To Our Friends in the Publishing Field.. 


A New Depa 


rtment in The Educational Screen 


Papers on Visual Education at the February mecting of the N. E. A 
The Yale Chronicle Pictures. 

Will Hays’ Salary Increased ; : 

As the Situation Stands at the Opening of Another School Y 


School Educ 
Visual Educ 


ALlON. «sees 


ation 


Ihe Film Councils of America : . 
Our Most Important Announcement to Date—Visual Education Magazine Changes Ha 


The Magazin 


The New “E 


Aprnams, A. W., Chief of Vi 


Organizat 


e ‘“‘Visual Education”’ 
ducational Screen” ‘ ‘ ° ‘ 
FORMAL ARTICLES 
(Arranged Alphabetically | 4 
sual Instruction Division, University of ¢ S \ ) 
ion and Work of the Visual Instruction Division of the New York State | ition Dey 


Collection and Organization of Pictures 
State Service in Slides and Photographic Prints 
Development of the Use of the Visual Method 


What is 


Visualization ? 


Apams, F. J., University of Texa 


The Moti 
Atrwoop, Wal 


Visual Imagery in Geography ree 
Batcom, A. G., Assistant Superintendent of Sc! . 
The Preparation of Teachers in the Use of Visual 


The Use 


on Picture and Vocational Guidance 


1 

l 
LACE, President of Clark University 
Nash. Nd 
Aids 


of Visual Aids in Teaching (I) 


Barnes, Burton A., Detroit Schools 
Making Visual Aids....... eros 
Best, Cora Jonnstone, Minneapolis, Minn. 


Bringing 
Bmcn, Joun 
The Men 
Cuanc, How 
Teaching 


Nature Into the Schoolroom by Means of Pictures... 
J., High School, Schenectady, N. ¥ 

ace of the Movies.......... : . 

arp S., National Committee Y.M.C.A., Shanghai, China 
Chinese Illiterates to Read by Means of 


Stereopticon 


CuHape.te, Bennett, American Rolling Mill, Middletown, O 
Screening Industry...... Sere ee rer eee neaeeee 


Cuicanor, E. 
Wanted— 


Ciark, Rose 


Visual Ex 


L., Montreal, Canada 

A Real Canadian Film......... isha msi 
A., Funston School, Chicago, Ill. 
jucation—an Aid in Teaching.. 


Cummincs, C. E., Bufflalo Society of Natural Scien 
The Cleaning of Cover Glass. 
Emery, James N., Pawtucket, R. /. 


What is 


> 


Visualization 


Sources of Visual Aids at Moderate Cost 


Adding tc 
Adding te 


» the Slide Library (1) 
» the Slide Library (II). 


Fucix, Franx A., Pope School, Chicago, Ill 


One Way 


to Secure Satisfactory Film Service at Moderate Cost 


Greer, Lucitte, Meadville, Pa. 

Picture Potentialities in Relation to World Friendshi; 
Menrtam, Mrs. Cuartes E., Chicago, I/i 

The Movies and Your Child....... 

The Theatrical Moving Picture Situation 


Myers, SrTei 


a E., Public Schools, Chicago, Il 


Geography Visualized and Vitalized. 
Nevuten, Leon N., National Child Welfare Associat 

A Rainbow of Promise in Visual Education 
Perkins, F. W., United States Department of Agricultur 


New Mot 
Skinner, Dr. 
Museums 


ion Picture Studio and Laboratory 
CuHarites E., Miami University 
and Visual Instruction 


Tremper, Frorence N., New York City 


Picture 


Propaganda 


TrrptettT. Gravy, Houston, Tex 
Teaching the Oil Field Worker Safety Through Pict 


Weser, Josern J., University of 


Types of 


Aeroplane 
Aeroplane 
Aeroplane 
WHITTINGHILL, 


A Teache 





Visual Aids Most e 
View of the Visual Aids Field (I) 
View of the Visual Aids Field (II). 
View of the Visual Aids Field (III) 
W. W. Film Program City Exhibits, Detroit S 


r Technique for the Presentation of Educational Films 
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OFFICIAL DEPARTMENT OF THE N. A. V. ] 


Conducted by, and upon the responsibility of [ue Nationa AcaDemy or Visuat INstrrRUCcTION 


Mo. Page 


Department of Superintendence Program on Visual Instruction in Education (by H. B. Wilson) Jan. 16 
Annual Meeting of the N. A. V. I. (by Dudley Grant Hays) ee 
Officia] Program of the Fifth Annual Meeting of the National Academy of Visual Inst tion Feb. 52 m 
Retrospect and Prospect (by Dudley Grant Hays).. Feb. 53 
National Academy of Visual Instruction—a Statement (by W. M. Gregory) Apr. 142 
Cooperative Effo-ts in Visual Elucation—Museums and Art Galleries (by S. A. Barret Apr. 143 
Training Teachers to Employ Visual Aids in Teaching (¢ R M. Gregory) May 176 


OFFICIAL DEPARTMENT OF THE V. I. A 











Conducted by, and upon the responsibility of, Tae Visuat INnstructio ASSOCIATION oF AMERICA 

Thumb Nail Sketches in Visual Instruction (by Ernest R. ¢ j ) 

8. Rip Van Winkle Comes Back ‘ Jan 22 

9. A Lesson on Cotton—Part I........ , Fel 54 

10. A Lesson on Cotton—Part II Mar. 102 

11. A Lesson on Cotton—Part III ° Apr. 147 

12. A Lesson on Cotton—Part IV ann e000 June 219 

13. The Stereopticon View as a Device for Providing Inter ness of Pure Sensat Nov 347 

14. Further Observations on the Stereopticon as a D f A ng Memory Dex 394 
At the Chicago Convention Jan 19 
At the N. E. A. Convention Jur 22) 
The Motion Picture Chamber of Commerce (by Rowland R June 222 
Simple Visual Aids for First Year Number Teaching (Ff H : May 178 
The Study of Current Events Through Motio *ictures in J High Sct | 64, M l F.S UO 506 
The Use of U. 5S. Weather Bureau Mater e Classroom { {. J. Ber Ay 14 
Visual Instruction at the Washington Convention (by / ey I Oct 305 

(The List of Films Reviewed in This Department Are Included in the School Department. ) 
OFFICIAL DEPARTMENT OF THE FILM COUNCILS OF AMERICA 
(Conducted by and on the respons f th } ( 4 " 

Film Recommendations by Parent-Teacher Associatior J Fe 64, M l \ 155, May 188, June 235 
Film Council Reco endations oO N 38. Dex 402 
The ‘‘Famous Forty’’ Releases by Par t May 19] 
Suggestions for Local-Parent-Tea A r M June. 236 
The New National Organizatior Oct 309 
The Movies and the Publi 10 
Endorsed Motion Pictures for 1 Nov. 355 


A Radio Address : De 400 
A Week’s Record 402 
What the Pul Wants 401 


AND THI 


PICTURES CHURCH 


Ds ( HA 
rt 1 ( Ord 
Are Motion Pictures in the Cl S s ( t y } ct. 4 } } 

Church, Meyersdale, Pa Jan. 29 
Experiences of One Ch h ( tributed | Edgar § iM ( l } Mar. lll 
Pictures and the ( rch Night I ur Apr. 156 
One Pastor's Letter ( tr 5.4 Houghton, VU \ } 156 
A Problem of Education and a ¢ inity Respons t May 193 
The Town That Forgot God (¢ ted by R Fra M. i Holn Mer ) list Church, 

Detroit, M June 237 
Great Sunday Evenings with Pict s (Contributed by Re R } P ( h, Vint la Sept. 266 
What Shall We Do With the M ‘ 4 Questionr Ser Oct. 315 

Nov. 359 
Dec 398 


(Complete Alphabetical List of Films Reviewed in This Department Will Be Found at the End of This Index) 


THE THEATRICAL FIELD 
Co cle k 


Ma ORNDORE 
drra 1A 7 
How the Movies Come to Y Fe 
The Producer’s Side of It May 18] 
Production Notes 
Jan., p. 25: Feb., p. 58; M p. 10 Apr., p. 154: M 4 
Reviewed Previously (Condens« s of films review " a0 


The Year's Bes 
(Complete Alphabetical List of Films Reviewed in This Department Will Be Found at the End of This Index) 
A MON( 


y THE MAGAZINES 
{ ‘ j 


j a) 


When the Movies are Good (by ] Farrar in the Led Sept. 271 
School 1 eachers as I hilt ( ensors yr Ti Hi 1’ 4 Nf 270 
Do the Movies Help or Harm Us y George Humphrey in ¢ u } 271 
Necessary Equipment for Vis I y H. B S I 271 
Physical Education (by Dr. C. Ward Cramptor The Child-¥ Maga 271 
The Value of Motion Pictures in the Industrial and Technical } « ‘ 274 
Will the Motion Picture Business of the Next Decade be M y } / °74 
Telephoning Our Press Photographs ms the Scientiac Amer 274 
Home-Made Movies Libel Us Abroad n Current Opinior o7 
The Powerful Suggestive Influence of the Moving Picture y ] . % 
The Movies One Hundred Years From Now by D iff ( ( 7¢ 
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\ age 
Ihe Attitude of the Public Toward the Motion Picture y harles A. McMal ut Child-W eliar Vag . = 1 
Three Principles (by James A. Moyer in Home, Sci d Community) Ie 
Use the Stereopticon This Year (in The Expositor) 1¢ 
The Drama, the Theatre, and the Films (by George Bernard Shaw in Harper Magazine ) No TH] 
Vocational Guidance in the Elementary School (by Dean Thomas C. MceCracl {merican Educat ty 
Should Children Go to the Movies? (by L. K. Shaw in the Child-Welfare Mag 1 
Box-Office Censorship of the Movies (by Charles Gainor in the Child-t 1 Vagazine ) 10 
A Movie University hy Henry S. Curtis in The Playground) D TT) 
i ° 
Film Reviews 
FILM REVIEWS IN SCHOOL DEPARTMENT 
frranged Alphabetically by Subjects, and Alphabetically under each Su 
SPECIAL REVIEWS \ Pag 
Mo. Pa Hem nae tor. 
Bi June 242 .. 56 
Birds of Passage No Ot Jack tl ( kK Ml 11g 
Chronicles of America Phe Mud ] ) 
Jamestown Jar 2 No Noi (O Gang) | 80 
Vincennes Fe 70 Puss in B Apr. 162 
Daniel Boone ‘ Apr 15s : 
Frontier Woman, The 159 “s = Fen LITERATURE \y 
Peter Stuyvesant May 195 = egg cons ~ 
Wolfe and Montcalm Sept. 282 on sis "art ~ 
Gateway to the West, The Oct. 324 “ver snetaapene i aiaill 116 
Pilgrims The De« 10 6 
Courtship of Miles Standish, The Feb. 71 SCIENCE 
Ma 114 \ Page 
Day at Illinois, A Oct 325 Einstein's 1 y of Relativity \ 16] 
Fine Art of Making Musical Instruments, The Nov 105 Fly rhe. De 416 
Fountain of Youth Dec Hl In yrtal rt I 7¢ 
God’s Enemy No 69 Life Funet f Animals J 7 
Heart of Cleveland, The 64 (Life His { Frogs and Toads 76 
How to Make an Omelet Dec. 412 Main S in Na s Wonder D 410 
King Basketball Nov s70 Roman f Lif rh J 37 
Lone Asian Traveler, Th Oct. 326 Seeds and Seed Dispersa I 7 
Milk No 7! Wizar f W ss, The \ 161 
TRAVEL AND SCENIE 
HEALTH, HYGIENE, PHYSIOLOGY Ane tk \ 197 
Equal Chance An May 0 Around the W 1 with th Speejacks f 7 
How to Hear Ff ” Dark Timber O 32 
Group Games 80 Discontent Ju 243 
I eres Voice, The 20 Far Horizons May 197 
Milk as Food bl Flowers of Hat lune 342 
Strengthening the Nation Jur M4 From the Land of the Ir Fe 75 
Well Born Feb. 80 Gray Rider, The June 243 
Great Whit North The le 8 
HISTORY AND CIVICS Hittine the Hisch Spots Rie 244 
Benjamin Franklin Ja 7) Homemaker. Th Sept. 284 
Call to Arms, The Apr. 162 Japan oO r 
George Washington Jan 0 Jean of Heceta Head Sept 284 
Immigration Fel 0 Jerusalen Today Des . 409 
Pasteur ine 81 Last Stand of the Red Man, Th Feb. 74 
Peter the Great oes Sept. 285 Main Street the World Over May 19% 
Romance of the Republic, The ee ore Jan 33 Moon Blind Oct 28 
Department of State Treasury, War, Justice, the My Boy Bill Sept. 284 
Navy. Interior, Agriculture, Commerce, Labor, Post Mysteries of Yucatan Dee 109 
Office Department Nippon, the Island Kingdom of the Mikado Sept. 284 
Story of the Star Spangled Banner No H C of L Here Fel 75 
INDUSTRIAI Palace of Kings, A 74 
Mo. Pan Saddle Journey to the Clouds, A 75 
Benjamin Franklin's Return Mar. 118 te ot" aac National Park m4 
Big Guns of the Navy, The Feb 7B ao a ina Islan 74 
Cartoon Industrial, The éseadne <a Sept. 279 : "Thi a . 74 
Electricity in the Motor Car Jan. 38 rth eval yy . ‘s a 
From Tree sa Trade ners 220 When Winter Comes in the Yosemit Fel 74 
Gaeat Bawpeled, TRE... ic cccccccccccccccccccsccccscess 279 oe . the Vall ce 
Health’s Foundation. ‘ . Mar. 117 osemite, the Valley of Enchantment 8] 
Liquid Gold of Texas cal aiaieaPiaaaict .. May 199 MISCELLANEOUS 
Land of Cotton, The... . pias ; Feb. 80 Baby Sung Birds at Meal Time Fel 56 
May 200 Blood Will Tell May 201 
Making of Soap, The June 244 Daughter of Dawn 200 
By Pb. vccccsccscvcece ccceeeccccesvesee Sept. 278 First Americans eens Oct. 327 
Newsprint Paper....... EO PEE Ss Feb 17 Fishing in Many Waters..... Feb 79 
Power Behind the Orange, The..... “s May 198 Future Greats ceee Mar. 124 
Power, Farmer, The.......... 198 Golfing with Jess Sweetser..... May 20] 
Progress of Power, The.. June 244 Grace in Slow Motion unas Mar. 118 
Romance of a Lemon, The «oe Jan. 39 Man Wko Would Not Die, The Sept. 286 
a Feb. 78 Modern Banking.. wie Feb. 79 
Story of Bakelite, The..... ¥ . Sept. 278 National Rash, The ; pas Oct. 328 
Story of Natural Gas, The...... : Feb 78 On Guard. eeeees ‘ Sept. 287 
Stunt-a-Month-Simpson ....... Oct. 322 Our Dog Friends... tees May 201 
Sunkist Oranges........... ; baeiued ; Feb. 56 Sentinels of the Sea o06ee Apr. 163 
Taking to the Tall Timber. 78 Visit to a Birdshop, A........ 163 
Woolen Yarn, A........ ; : June 244 Weeping Water.... ei nineten Feb 78 
Yours to Command....... , May 199 White Man Who Turned Indian, The Sept. 285 
: 7 Why Elephants Leave Home... Mar. 116 
: : JUVENILE Zoo’s Zoo. ae Mav 202 
Hey Diddle, Diddle. seenedaces June 245 Reference List of Films Previously Reviewed: June, p 


Hickery, Dickery, Dock seccecs May 302 


246; Sept p. 287 
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Six Cylinder Love iene errr Ss we a. Se ree 

Siz Days....... Terre r error ree rere ee eee eee ee ee ee ee Jan. 28 Twenty Dollars a Week...... nen 
Seolety Geamdal, A... 2... ccccccccccccccces a, lM CN ot ccna kee waded 
Song of Love, The..... pi eladbvherpacrcincions ahakees Mi: Te Two Wagons—Both Covered... 

Son of the Sahara, A... icabetsadnkwiwekabe June 226 Virginian, The.. Samide tga boul 
Sporting Youth......... sees posweccoesnees Sept. 265 Wanderers of the Wasteland 
Stephen Steps Out..... Po oochenbesniee, ais Sar Wanters, The ieaiominn 

Story Without a Name, The... ad .. Dec. 393 West of the Water Tower 

Stranger, The............ : , iy nn ee May 187 When a Man's a Man 





RE o¢n5scéone Nov. 351 Whipping Boss, The 
Temple of Venus, The. ; Feb. 61 White Rose, The 

Ten Commandments, The : Sept. 264 White Sister, The 

Tess of the D'Urbervilles ‘ ‘ Nov. 350 Why Men Leave Home 
Thief of Bagdad, The Sept. 264 Wild Bill Hickok. 

Three Weeks....... , : ...-June 227 Wild Oranges 

Through the Dark.... P : Apr. 152 Woman of Paris, A . 
Thy Name Is Woman ae ea . May 183 Woman on the Jury, The 
Tiger Rose... ‘ Jan 28 You Can’t Get Away With It 
To the Ladies June 226 Zaza 

Triumph 226 


Miscellany 
(Arranged in Chronological O 


An Unusual Opportunity for Schools and Extension Divisions 

Program of the N. E. A. Department of Visual Instruction 

Maurice Yourneur’s Latest Move 

The Camerascope—Something New in Exploitatior 

Visual Educational Service Offered by the National Child Welfare Ass 
New Locales Photographed by H. A. Snow and R. J. Flaherty 

Slides on Greek and Roman Remains 

A Good Lesson Taught by a Fire Fighting Film 
The National Motion Picture Conference 

Slides of Swedish Life ee 

“The Hoosier Schoolmaster Filmed 

‘Ten Best’’ Films of the Year 

The Seven Seas Film Supply Rental Service 
Death Valley Photographed for the Smithso l 
The Moving-Picture Mind 

The Upshaw Bill. 

Visual Instruction Program at the N. f A. Meetir 
Announcement by DeVry 

“Selected Pictures 1923-24 

Prizes for Posters 

An “Educational Movie Cl 

“1000 and One’’. 

Unusual Movie Publicity 

The Yale Pictures 

What One Picture Can Be Made to De 

Did the N. E. A. Condemn Educational Films? A Dis 
Book Review—Visual Ed itior by Frank N. F ” 
took Review—The Spirit of America (by Ange Pat 
The Place of Theatrical Movies in Visual Educatio 
Does Visual Instruction Mean Films*’? 

Is Visua! Instruction a Monopoly of the Schools 
Magazine Representatives 

Parent-Teacher Filr Recommendations in Booklet Forn 
WD BD BNET ec ccccccccccecdéscvccccscosecess 
Summer School Courses in \ 

Program of Department of Visual Education 

Some Things They Say 

Marathon Films Predicted 

Book Review—Pictorial Beauty on the Screen hy } tor O. Freeburg 
*1000 and One” 

Cover Glass From Old Negatives 

Educational Films in India 

Display of Projectors 

Safety Standard Features 

The New V. I. A. Handbook 

Suggested Course in Visual Instruction (by Joseph J. Weber)... 
Another Forward Step 

For Patriotic Pictu 
New Opaque Projector 

Screen Advertisers Association Meets 

T he Latest Governme nt Bullet non the Movies 
Micro-Photography in Motion Pictures With ‘‘Cold Light 
Herm in Florida ea 

Lecture Course on “Science of Life’’ Being Prepared 
Fallen Gods . , ‘ 

A Library of Educational Film Negatives 

World Conference on Movie Problem 

Radio-Mat Typewriter Slides eaeeee 

Meeting of the Ohio Visual Instruction Association 

4 Trade Directory for the Visual Field. 





The Fountain of Youth 


The Educational Screen 


Mo. Page 
Dec. 392 
May 18 
Mar. 106 
Apr. 153 
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Jan. 2% 
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Mar. 107 
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Money for Your Church or School 


OR the first time in its history THE EDUCATIONAL SCREEN has been 
F induced to consider “clubbing.” But it is a different kind of clubbing from 
the prevailing method. 


Here it is. Any club—any “club” —subscribing for five or more copies at one time, 
cash in advance, may have the magazine at half price (75c). A teacher, minister or 
community worker may form a club and use the other 75e¢ for the school, church or 
community center—perhaps to buy a stereopticon or projector—or as a personal 
reward for his service. 


Send for blanks—or go ahead without blanks. 


Cut out all the red tape and send 
us the subscriptions. 


Remember every parent is interested in our reviews of en- 
dorsed films from the standpoint of the home, the church 
and the school. 


THE EDUCATIONAL SCREEN, 5 South Wabash Avenue 


CHICAGO, ILLINOIS 
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STATEMENT OF THE OWNERSHIP, MAN. 
ACEMENT, CIRCULATION, ETC., RE. 
QUIRED BY THE ACT OF CONGRESS 
OF AUG. 24, 1912, 
of The Educational Screen, published every month except July 

and August, at Chicago, Illinois, for October Ist, 1924. 


State of Illinois, County of Cook—ss. 
Before me, a Notary Public in and for the State and county 


aforesaid, personally appeared A. P. Hollis, who, having been 
duly sworn according to law, deposes and says that he is the 
Managing Editor of The Educational Screen and that the following 


is, to the best of his knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, the circulation), 
etc., of the aforesaid publication for the date shown in the above 
caption, required by the Act of August 24, 1912, embodied in 
section 443, Postal Laws and Regulations, printed on the reverse 
of this form, to wit: 

1. That 
managing editor, and business managers are: 

Publisher, The Educational Screen, Inc., 5 South Wabash Ave., 
Chicago. 

Editor, Nelson L. Greene, 5 South Wabash Ave., Chicago. 

Managing Editor, A. P. Hollis, 5 South Wabash Ave., Chicago. 

Business Managers, None with that title 


the names and addresses of the publisher, editor, 


2. That the owners are 

Herbert E. Slaught, President, 5548 Kenwood Ave., Chicago, II. 

Frederick J. Lane, Treasurer, 5323 Dorchester Ave., Chicago, 
ill. 


Marie E. Goodenough, 10553 Euclid Ave., Cleveland, Ohio. 

Nelson L. Greene, Secretary, 5704 Harper Ave., Chicago, Il. 

Joseph J. Weber, University of Arkansas, Fayetteville, Ark. 

Dudley G. Hays, 1641 Estes Ave., Chicago, Ill. 

38. That the known 
ity holders owning or holding 1 per cent or more of total amount 


bondholders, mortgagees, and other secur- 


of bonds, mortgages, or other securities are: (if there are none, so 
state.) There are none. 

4. That the two paragraphs next above, giving the names of 
the owners, stockholders, and security holders, if any, contain 
not only the list of stockholders and security holders as they ap- 
pear upon the books of the company, but also, in cases where the 

kholders or security holders appear upon the books of the 
company as trustee or in any other fiduciary relation, the name 
of the person or corporation for whom such trustee is acting, is 
given; also that the said two paragraphs contain statements em- 
bracing affiant’s full knowledge and belief as to the circumstances 
stockholders and security holders 
who do not appear upon the books of the company as trustees, 
hold stock and securities in a capacity other than that of a bona 


and conditions under which 


fide owner; and this affiant has no reason to believe that any other 


person, association, or corporation has any interest direct or 
indirect in the said stock, bonds, or the securities than as so stated 
by him. 
NELSON L. GREENE. 
Sworn to and subscribed before me this 20th day of December, 
1924, 
[SEAL.] MABEL GRANT. 


(My commission expires August 28, 1926.) 





UBURURURUMURUM UEC 





Please Write to Advertisers and Mention Tuz EpucaTionaL Scresn 











Take a glance at the identification 
and you £vow the film is safe. 


KASTMAN 
SAFETY FILM 


Provides the safety your 
caution demands for the audi- 
ence and the quality your eye 


requires on the screen. 


Eastman Safety Film is iden- 
tified by “Eastman” “Kodak” 
“Safety” “Film”, in d/ack 
letters in the margin. 


EASTMAN .-KODAK COMPANY 
ROCHESTER, N. Y. 





























